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LONDON BALLAD CONCERTS. 


WEDNESDAY NEXT. 
ONDON BALLAD CONCERTS, Sr James’s Hatt, 


WEDNESDAY Evening next, Feb. 11, at Eight o'clock. Artists: Miss Mary 
Davies and Miss Violet Cameron; Mdme Trebelli (her last appearance) and 
Mdme Antoinette Sterling; Mr Joseph Maas and Mr W. Nicholl; Mr Santley 
and Mr Maybrick. Violin—Mdme Norman-Néruda. Mr Venables’ Choir. Con- 
ductor—Mr Sipney NAYLOoR. Stalls, 7s. 6d.; Tickets, 4s., 3s., 2s., and 1s., of 
Austin, 8t James’s Hall; and Boosey & Co., 295, Regent Street. 


| eames TREBELLI, 





[88 MARY DAVIES and Miss VIOLET CAMERON, 
}[APAME ANTOINETTE STERLING, 

ME JOSEPH Maas, 

ME W- NICHOLL, Mr MAYBRICK, 


i ADAME NORMAN-NERUDA, at 
CONCERT, WEDNESDAY EVENING NEXT. 


the BALLAD 





HE SOCIETY OF ARTS PRACTICAL EXAMINATION 
in VOCAL and INSTRUMENTAL MUSIC will be ,held in London, at the 
Socrety’s House, in the week commencing 8th JUNE. 
Full Particulars on application to the Secretary. 


Society’s House— H. TRUEMAN WOOD, 
Adelphi, London, W.C. Secretary. 


CHARLES LANE HUTCHINGS, 


BLENHEIM HOUSE, BLENHEIM STREET, NEW,BOND ST., 
MUSIC PUBLISHER, 
] EREBY GIVES PUBLIC NOTICE that the late firm of 


Hurcuings & RomER having been dissolved on the 30th April, 1884, he has 
no connection with any person or persons trading under the name of the late firm. 
Mr HUTCHINGS acquired by purchase at the sale of the effects of Hutchings 
« Romer many of the valuable Copyrights, and is prepared to supply them to the 
Trade and Publie generally. The copyrights purchased include, amongst others, 
the operas MARITANA, LURLINE, ROSE OF CASTILLE, &c., &c., and a 
great many of Signor TITO MATTEI'S Popular Compositions, Lists of which 
may be had on application. 

OBSERVE THE ADDRESS— 
HUTCHINGS & CO., 
BLENHEIM HOUSE, BLENHEIM STREET,NNEW BOND STREET, 


LONDON, W. 


Price 2s, nett. 
CHARLES SALAMAN’S NEW SONG IN D AND B., 


LOVE’S LEGACY. 
THE Worps sy MALCOLM CHARLES SALAMAN. 


Pa One of the most beautiful and artistic songs written by a musician with 
whom beauty and art go hand in hand. The words, by his son, are of the first 
order of song-poetry.”—Morning Post. 
An appropriate and melodious settin by Mr Charles Salaman, the veteran 
Composer, of a poem, ‘ Love’s Legacy,” by his son.” — Times. 

This is a highly-coloured dramatic song of rare beauty.”—Orchestra and 


Musical Review, 


~. lyric equal in every respect to his ‘I arise from dreams of thee.’”—Sunday 


London: StanLEy Lucas, WEBER & Co., 84, New Bond Street, W. 
al ‘a 1 . . 
RGAN FOR SALE, now in Congregational Church, Mount 


Pleasant, Tunbridge Wells, Must be removed shortl i 
, le ly. Built by Bevington, 
enlarged by Walker. Apply—Forsrer & ANDREWS, Organ Manufactory, ll. 














FRANKFORT-ON-THE-MAINE. 
AFF CONSERVATOIRE, for all branches of Music, 


under the honorary Presidency of Dr Hans von BitLow.—Beginning of 

the SUMMER HALF-YEAR, March 2, 1885. Total amount of the Honorarium, 

Marks 300 per annum. For Pianoforte Pupils of the Upper Classes there is, 

during the month of June, a COURSE, directed by Dr Hans von Biilow, in 

which, if there is sufficient room, Strangers are allowed to partake. (Prac- 

— Marks 100; Hearers, Marks 5¢.) For particulars apply to the 
IRECTION. 


pL, ornon CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE COTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Class practical Education, Singing, Piano, 
Violin, &c., from £1 1s., the Term commencing any day. Free Scholarships and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
= + aa weekly. Prospectus—Hon. Sec., 1, WESTBOURNE PAkK, Royal 

ak, W. 








LE JEUNE’S ‘‘ LIEBESLIED.” 
ERR SCHUBERTH will play Le Jeunz’s “ LIEBES- 


LIED,” for Violoncello (with Pianoforte accompaniment), at his Engage- 
ments on Feb. 10, 12, 14. 


MESSES HUTCHINGS & ROMER beg to announce to 

the Music Trade and the Public that they have just published NEW and 

CHEAP EDITIONS of the following important Works :— 

LOYAL RESPONSES, containing 40 of the last compositions of the late Frances 
RipLEY HAVERGAL, will now be issued in strong paper covers at 2s. 6d. net, 
and in cloth, 4s. net. 

THE ORGANIST’S CONTEMPORAINS. 37 Numbers now out, 2s. net. Each 
number contains 25 pieces for the Organ or Harmonium, will be published 
in books containing six numbers, in strong paper covers, at 8s. net. 

MOORE’S IKISH MELODIES, arranged by Sir JoHN STEVENSON, Mus.Doc., 
and Sir H, R. Bishop. The only complete edition, formerly published at 
One Guinea, will now be issued in paper covers, at 2s. 6d. net, and in cloth 


gilt, 4s. net. 
LODER’S VIOLIN SCHOOL, formerly published at 12s. net, is now issued at 


4s. net. 

LAYLAND’S MODERN PIANOFORTE SCHOOL. This popular work, 
hitherto 6s., will now be issued at 4s. Half-price, 2s. 

LAYLAND’S HARMONIUM TUTOR, reduced from ds. to 3s., at half-price, ls.6d. 

CRIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, will be reduced to 12s. net. 

ROMER’S SCHOOL OF SINGING will be reduced from 10s,6d. to 5s. Half- 


rice 2s, 6d. 

RISELEY'S ELEMENTS OF MUSIO. Used at the College, Cheltenham. 
Hitherto published at 2s. net, will be issued at 1s. net. 

NEW TRANSPOSED EDITIONS OF POPULAR SONGS. 

AT NOONTIDE; Lady ARTHUR HILL, 4s.—Answer to‘‘In the Gloaming.” 
This popular cons may now be had in A flat for mezzo-soprano. 

EILEEN ALANNAH (in A flat), by J. R. THomas, 4s, This popular song is 
just published in F, for contralto or bass voices, F ; 

GOOD-BYE, SWEETHEART; J. L. Harron, 4s, New Edition (just pub- 
lished), in B flat, for contralto or bass voices. 

IN THEE I TRUST; HANDEL, 4s. New Edition, in F, for mezzo-soprano or 
baritone. ‘‘ An exquisite melody, by Handel, wedded to the inspired verse 
of the late Frances Ridley Havergal.” 

LOVING ALL ALONG; Frances RIDLEY HaveERGAL, 3s, New Edition for 
mezzo-soprano or baritone, 3s. , 

SONG OF LOVE (words by F. R. HavERGAL); F. ABT, 4s. New Edition for 
contralto or bass, 4s, 

A MERRY CHRISTMAS, by Frances RipLEyY HAvERGAL. 





DREAM SINGING _ of 
ONE BY ONE ne ‘a 

THE PILGRIM'’S SONG “ ‘a Pe 3s, Od. 
RESTING ia - ee 38. Od. 
WHOM, HAVING NOT SEEN, WE LOVE ‘a ie 38, Od. 

MISS HAVERGAL’S SIX SACRED SONGS. 

Work “ERI WOU 3. cn ee 
no & ONLY FOR THER cn ce ce, cen, cee ee OE 
» 3 BREAST THE WAVE ...  .. uc cos ce nae ewe A. 
 GGORIEN HAMNER. 5k lee we ee a 
». 5. PRECIOUS BLOOD OF JESUS ... os se oe 18, 64. 
» 6 WORTHY THE LAMB... 9... uc ce cee eto, 1 OA. 


‘ HUTCHINGS & ROMER, 
ONLY ADDRESS—9, CONDUIT STREET, REGENT STREET, W. 
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ROYAL YORK HOTEL 


(For Families and Gentlemen), 
PARADE, MARGATE. 


Lon@-EsTABLISHED, RENOWNED, ESTEEMED. NOW ENLARGED AND IMPROVED. 
Peculiars : 
Spacious Apartments, Cleanliness, Attention, Comfort, Excellence, 
and Moderate Charges. 
TABLE D’HOTE, BILLIARDS, &c. LADIES’ COFFEE ROOM. 
READING AND SMOKING ROOMS. 


The “RUBY HUBBARD” BOUVETTE, for High-Class Refreshments, 
G. WHITBREAD REEVE, Proprteror. 


SCHUBERT SOCIETY. 


PRESIDENT a. ‘es asd SIR JULIUS BENEDICT. 
FOUNDER AND DirRECTOR—HERR SCHUBERTH., 
HE 


19m” SEASON, 1885.—The Date of the next 
SOIREE MUSICALE, for the introduction of Rising Artists, will be 
forwarded to Members. The Prospectus for the ‘present Season is now ready. 


Full Particulars of 
H. G. HOPPER, Hon. Sec. 


244, Regent Street. 
NEW FOUR-PART SONG. 
IRO PINSUTI’S New Four-part Song (words by HELEN 
MARION BURNSIDE), with Pianoforte Accompaniment. Quarto size. 


In Score. 
“THE BELLS’ MESSAGE.” 
‘* What are they saying, the silver sweet bells ? 
Tenderly, softly, their wild music swells, 
Over the river and over the jea, 
Floating, and calling, and ringing to me.” 
Price 1s, net, 
(Bell Accompaniment, ad lib., 6d. net). 
London: Duncan Davison & Co., 244, Regent Street,*W. 

N.B.—Bells can be hired of the Publishers. 


tf LADY, LEAVE THY SILKEN THREAD.” New 
Song by IGNACE GIBSONE (poetry by Tom Hoop). Price 4s.—London: 
Duncan Davison & Co., 244, Regent Street, W. 


ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BuiLpinas, CHANCERY LANE. 


(jUBEENT ACCOUNTS opened according to the usual 

practice of other Bankers, and Interest allowed on the minimum Monthly 
Bulances when not drawn below £50. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 

The Bank also receives money on Deposit at THREE PER CENT INTEREST, 
repayable on demand, 

The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSOROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY’S Annual 
Receipts exceed FIVE MILLIONS. 


HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay. Apply at the Office of the 


BIRKBECK BUILDING SOCIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with immediate possession, either for Building or Gardening purposes, 
Apply at the Office of the BIRKBECK FREEHOLD LAND SOCIETY. 

A Pamphlet, with full particulars, on application. 

RANOIS RAVENSOROFT, Manager, 


Southampton Buildings, Chancery Lane. 


“(OLDEN DREAMS.” Song. Words by J. Srewarr. 

Music by J. L. HATTON. Price 4s. London: Duncan Davison & Co., 
244, Regent Street, W.; where may be obtained, composed by J. L. Hatton, 
*““A LONG GOOD NIGHT TO THEE,” 3s.; “THE RETURN,” 3s.; and 
“THE GOOD SHIP ROVER,” 3s. 


Just Published, 


BISOLDT’S 


NEW 


METHOD ror BEGINNERS on trae PIANOFORTE, 
TEACHING 
TIME, TONE, AND TOUCH. 
Price 5s, net, 
: London: Duxcan Davison & Oo,, 244, Regent Street, W. 
“ This is a compact and extremely useful rudimentary work.”—The Queen. 


N.B.—EISOLDT’S METHOD is used at the VicToRIA, WARRINGTON, and 
VERNON HovsE COLLEGES, 


























THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THD VOIOH FOR SINGING 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

‘‘The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into genera] use asa 
manual of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank MokI, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourct. Price és. London: Duncan Davison & 
Oo., 244, Regent Street. 

*«This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 


London: Hammonp & Oo. (late JULLIEN), 5, Vigo Street ; and of the Author, 
at his Residence, 86, Wimpole Street. 


THE STOLBERC LOZENCE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND 
REMOVING AFFECTIONS OF THE THROAT. 
‘Of famed Stolberg’s lozenge we've all of us heard.”—Punch, October 21st, 1865, 


DR STOLBERG’S VOICE LOZENGE. 

Actors, Singers, Clergymen, and all who are desirous of Improving and 

Invigorating their Voice for Singing or Public Speaking, should use this 

Lozenge. One trial will be sufficient to account for the great reputation it has 

sustained for so many years. Testimonials from Patti, Grisi, Lablache, Santley, 

&ec. Bold in boxes, ls, 13d. and 2s, 9d., by all Chemists throughout the United 
Kingdom and the Colonies. 


MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFini’s (of Naples) Oelebrated Strings for 
—— manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
of Paris. . 

Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.8.) new PatentImproved 
Ohin Rest; also his improved String Gauge. 

39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 
Just Published, 


THE PRIMBROSH. 
Poetry by WILLIAM A, PENNELL. 
WELLINGTON GUERNSEY. 

London: DUNCAN Davison & Co., 244, Regent Street, W. 


























Just Published, 
Two Sonas sy FREDERICK F. ROGERS, 


I KNOW NOT YET .. .. price 4/- 


(Words by G. CLIFTON BINGHAM.) 


OVERLEAF... ee a cg .. price 4/- 


London: Duncan Davison & Oo., 244, Regent Street, W. 
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THE PLAYERS IN WYCH STREET. 
(Continued from page 68. ) 

Of the novelties produced early in 1835, the most important 
was Planché’s dramatic sketch, The Court Beauties, founded on an 
anecdote of the reign of Charles the Second. Planché admits that 
he was indebted to his able contemporary, Douglas Jerrold, for 
the idea of this piece ; but its principal object seems to have been 
the introduction of ascene in which eight ladies of the Court 
were to personate their own portraits, in frames made for the 
express purpose, and placed in a gallery at the Duke of Bucking- 
ham’s house in Whitehall. The author’s antiquarian knowledge 
and accuracy in costume were possibly never displayed to greater 
advantage than in the getting-up of The Court Beauties, Even 
the dogs that followed their royal master in the Mall were of the 
veritable King Charles’s breed, and the dresses were re-produced 
from pictures in the gallery of Hampton Court.* The original 
Court Beauties were as follows :— 


Duchess of Cleveland .............eceseeee Miss M. Glover. 
Duchess of Portsmouth .................. Miss Pincott. 
Duchess of Richmond ...............0.006 Miss Norman. 
Countess of Falmouth ..................065 Mrs Griffith. 
Countess of Hamilton .............c0..0008 Miss Fitzwalter. 
Weve WEUMGIOGONN | cosciicdascccssisbscncdssenscee Miss Paris. 

WENG RONEN ic. cnassaccssmondccdesenesssvacaaat Miss Romer. 
INGEN COCR soc cei cindeuavuconisdansdsenrdeds Miss Malcolm. 


Among the other characters, Mr Hooper personated “ King 
Charles”; James Bland, “ Buckingham”; William Vining, “Sir 
Peter Lely”; and Mdme Vestris, “Tiffany.” The Court Beauties 
triumphantly wound up another most successful season on Satur- 
day, April the 11th. 

In the summer months a French company again occupied the 
house, and amongst its leading members were Mdlle Jenny 
Vertpré, Leontine Fay, and Volnys. Laporte had a benefit on 
Friday, the 17th of July, when, in addition to the usual per- 
formers, the celebrated Italian singers, Giulia Grisi and Lablache, 
appeared in some scenes from Gnecco’s La Prova d'un Opera Seria, 
The lessee returned with her clever company at the end of Sep- 
tember, producing on the opening night two novelties, Love in a 
Cottage, and A Gentleman in Difficulties, both from the pen of Mr 
Haynes Bayley. Another—an adaptation from the French—by Mr 
Buckstone, entitled The Two Queens, followed soon afterwards, in 
which Vestris and Mrs Hooper personated respectively the 
“Queens of Sweden and Denmark.” At the end of November, 
Oxenford’s inimitable farce, Twice Killed, was produced, with 
Keeley, Vining, and Mrs Orger (Fanny Pepper). The evening of 
Monday the 7th of December will always be memorable in the 
annals of the Olympic, since it witnessed the début of Charles 
Mathews the younger. He acted in two new pieces, the first of 
which, The Hump-backed Lover, was written by himself, the 
second, Zhe Old and Young Stayer, by Mr Leman Rede. His first 
essay was preceded by an address written by Mr J. H. Reynolds, 
and spoken, with considerable emotion, by Liston, as follows :;-— 

“Oh! let me beg this night with you and here 
One moment to be serious, and sincere ; 
Serious and Liston, you will pause and ask ; 
Mathews and friendship make me drop the mask. 
"Twere useless now to dwell on days long past, 
Yet with that spirit’s humour mine was cast, 
And something of your kindly yielded fame 
Came to me, blended with his bright’ning name. 
Forgive the recollection : but he leaves 
One who would fain, on these your joyous eves," 
Try on the buskin, which—the world’s a spell— 
Fitted the father, as I know, so well. 
With a right spirit and a crowning name 
He spreads his sail out, in the wake of fame ; 
When Troubridge—Nelson’s Troubridge—boldly ran 
His sea-worn bark beyond the ken of man, 
His boy, devoted to the main and mast, 
Passed o’er the self-same seas which he had passed ; 
Nor could the waves which forced the parent on 
Repel the adventurous ardour of the son. 
So on the Drama’s gulf, with me for mate, 
A gallant youth pursues a father’s fate. 





Reverse the Troubridge fortunes on this deck— 

The parent safe, preserve the son from wreck. 

No more : too long, too tedious have I been 

Through this unusual, serious, earnest scene : 

In pure respect for a bright course well run, 

Gently regard this enterprize begun, 

And as you loved the sire, receive the son.” 
By the above lines it will be seen that Liston rested the claims 
of the son on the popularity of his‘father, but in truth there was 
little need of this. For, despite the crudities of style inseparable 
from youth and inexperience, there was something—as was at 
once pointed out by another eminent actor, the tragedian Charles 
Young—in the manner of young Mathews which instantaneously 
enlisted the favour of the public. And this favour, so quickly 
gained, he never relinquished, down to the close of a brilliant and 
long-protracted career.t 

Planché having entered into an engagement with Alfred Bunn 
to write exclusively for the Patent Theatres, the management 
applied to Samuel Lover for a novelty at Christmas, the result 
being Zhe Olympic Pic-Nic, in which Vestris was to be seen, and 
—needless to add—admired, as “Psyche.” Of this bright and 
clever production it will be unnecessary to say more than that it 
obtained the customary reception, and the customary run. Larly 
in 1836, Haynes Bayley contributed a pleasant little piece with 
the title of The Carnival Bail, in which Mathews executed a 
Tarantella—the result perhaps of his Neapolitan experiences with 
the Blessingtons {—with a grace, an elegance, and a correctness 
which made the dance—and the dancer— at once the town-talk of the 
hour. ‘wo other new burlettas were given before the season closed. 
They were A Handsome Husband, written by Mrs Planché for 
Vestris, C. Mathews, and Mrs Macnamara, and afterwards 
included in the Vestris stock-repertory at the Lyceum ; and Forty 
and Fifty, by Haynes Bayley, in which Liston and Mrs Orger 
played simply to perfection. The house re-opened at Michaelmas 
with Court Favour, a new comedietta by Planché, in which Vestris 
played “ Lucy Morton” with a success which was renewed in after 
years by Miss Blanche Fane at the Haymarket, and by astill more 
famous artist, Miss Marie Wilton—now Mrs Bancroft—at the 
Strand, Theold company had received two accessions of strength 
in Oxberry and the lovely Mrs Honey. ‘The latter at this time 
threatened to become a formidable rival to Vestris, who, though 
still as captivating as ever, was, it must be owned, no longer in 
her first bloom. Mrs Honey, however, though she continued for 
some time to be a great favourite at the minor theatres, never 
seems to have attained to any position at the larger ones, and died 
a few years later—in April 1845—at the early age of 28. Mr 
Charles Selby, who subsequently rose to distinction as an actor 
and dramatic author, was also added soon after the opening, and 
made his bow in the part previously filled by Mathews in Court 
Favour, Conquest, afterwards at the Grecian, was another new 
engagement, appearing in a vaudeville, Serenading, in which he 
made his mark as the possessor of a fund of quaint humour. 
Several new pieces were tried during the early winter, but the 
only one which may be said to have lived was He would be an 
Actor, adapted from the French by Charles Mathews, and in which 
he sustained three characters—an old man, a Welsh gardener, 
and a French woman—with signal ability. Another, Zhe Two 
Figaros, by Planché, had also an ephemeral success. 

Planché and Charles Dance, after a year’s interval, were once 
more to be found in their old quarters on Boxing night, but 
having decided on this occasion to enter upon a new field, they 
came provided with a fairy tale, Riquet a la Houpe, selected from 
the stores of the French author, Perrault, and which, exemplified 
by the talents of Potier, had made such a vivid impression upon 
the former during a visit to Paris some few years before, that he 
determined on the first opportunity to adapt it for the English 
stage. The manageress is said to have at first demurred at this 
change from the now traditional classical subject, but the result 
fortunately showed the groundlessness of her fears. Mathews 
made a decided hit as “ Riquet ;” Vestris was found delightful as 
“ Princess Emeralda,” and received the most attractive support 
from Mrs Honey as her waiting-woman, “ Myrtilla;” James 
Bland and Mrs Macnamara were, of course, exactly fitted as the 





* The Court Beauties was revived by Mdme Vestris at the Lyceum in the 
summer of 1851, and—in conjunction with the extravaganza of King 
Charming—had a lengthened run at that theatre, 








+ Charles James Mathews died on the 24th of June, 1874. ; 
t Charles Mathews was attached to the suite of Lord and Lady Blessington 


during their visit to Italy in 182—. 
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“Grand Duke and Duchess of the Green Islands,” and the small 
part of “ Mother Bunch ” was rendered prominent by the intelli- 
gence of a clever child, who, a few years later, developed into the 
talented actress and concert-singer, Miss Rebecca Isaacs, In 
brief, Riquet with the Tuft proved a triumph for all concerned, 
and its success was so decided as to preclude the necessity for any 
further effort of importance on the part of the management until 
Faster, 1837, when Mdme Vestris, having obtained an extension 
of her annual licence up to the 31st of May,§ essayed a dramatized 
version, by John Oxenford, of Pope’s Rape of the Lock, This was 
in every respect a most charming production. “The scenery was 
painted by Charles Tomkins, a very clever young artist whose 
career was unhappily arrested by death—from sunstroke—in the 
following year. The ballet-master, Oscar Byrne, had brought all 
his well-known skill to bear upon the mimic action and groupings, 
which indeed were in the finest possible taste, and the appearance 
of ‘‘ Belinda” (Vestris) disclosed sleeping on her couch, with her 
attendant nymphs hovering around, was pronounced one of the 
loveliest and most poetical effects ever witnessed on the stage. 
The other characters were assigned to Miss Murray, “ Clarissa” ; 
Charles Mathews, “ Dapperwit”; James Vining, “ Lord Moon- 
beam”; and Frank Matthews, “Sir Theophilus Plume.” The 
musical arrangements were ably carried out by the director, Mr 
J. UH. Tully. The Rape of the Lock ran till the end of the season, 
when James Vining delivered the customary parting address, in 
place of the fair lessee. 
(To be continued. ) 
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NEW MUSIC. 
(Continued from page 77.) 
Srantey Lucas & Co. 

Messrs Stanley Lucas, Weber & Co. are the publishers of a book 
of German songs by Miss Maud Valérie White, several numbers of 
which are so earnest and so entirely devoted to the art as to lead one 
to think the author was trying to redeem the character of young 
writers from the charge of trifling and self-seeking. The lady has 
shown keen discernment in selecting Heine’s poems for musical 
illustration, and rare ability in translating the verses into English. 
Whilst giving preference to home subjects, and desiring freedom in 
music as much as possible from foreign influences, we cannot but 
recognize the honour Miss White has won by successful rivalry with 
Germans following in the wake of Schubert and Franz. That she 
has done so will be seen by referring to the emotional strains in the 
song ‘‘ Love” (No. 1), to the lightsome burthen of ‘‘’T'was in the 
month of May” (No. 2), to the fancy in ‘‘ Whenever I hear the 
strain ” (No, 3), to the fervency of ‘‘ The sea hath its pearls” (No. 
10). Indeed, we see merit in each and every number of the book. 
The song ‘‘ Sunshine and sorrow,” by Thomas Threlfall, interests by 
the weaving together of themes for the voice, pianoforte, and violin. 
Miss Carmichael would perhaps have secured greater results in 
‘* Dawn talks to Day ” had she striven less for originality and more 
for a melodious outcome of the subject advanced by the versifier. 
On the other hand, Miss Jessie Botterill has given an unconstrained 
rendering of ‘‘ Pack, clouds, away,” the pianoforte part being free, 
and at the same time co-ordinate with the voice. A notable vestige 
of last century's art, brought now to our notice by Messrs Lucas and 
Weber, is the cavatina ‘ Vieni, che poi sereno (Gluck), the melodious 
phrases of which fall upon jaded senses like sunshine and flowers of 
May, A composition for the pianoforte, entitled ‘‘ Zwei Clavier- 
stiicke,” by F. Lichtenstein, is by no means formidable. Young 
pianists need not fear its difficulties, and will be sure to find the 
study of it agreeable and useful. 


. Noveiio & Co. 

Messrs Novello, Ewer & Co. have recently issued several works of 
great importance—compositions that concern every musician, and 
that appeal also to amateurs who study music seriously rather than 
turn to it as a trifling diversion, or use it as an adjunct to amuse- 
ments still more trifling. The new edition of The Legend of St 
Elizabeth, an oratorio by the Canon Liszt, attracts general attention 
because it is the work of a man who has made himself in some way 
or other a espa figure in the generation now passing away. Few 
approach the work in hope of finding it a classic destined to im- 
mortality. Should it, however, possess vitality, the publicity it now 
receives at the hands of Messrs Novello will declareit. The libretto 
has _ been very ably translated into English by Miss Constance 
Bache, the sister of Mr Walter Bache, who has for many years been 
the consistent champion of Liszt in a country not too ready to 


§ It had hitherto been granted from Michaelmas to Easter in each year. 








receive the great pianist as a great composer. In a letter published 
in the Novello edition the Canon expresses indebtedness to his 
disciple for zeal spent in his cause ; and dwells at the same time on 
the hopes he entertains that St Elizabeth will meet with the general 
sympathy of Englishmen. M. Gounod is unable to make the com- 
plaint that his compositions receive but tardy recognition in this 
country. Indeed, he has of late been writing more for England 
than for France. The work recently published is a Messe Solennelle 
(No. 3), which, for clear, solid writing, and appropriate expression, 
cannot but meet with unqualified approval. It has one peculiarity, 
each and every movement is for a full choir. Where solo singers 
are unattainable or undesirable this Messe will be hailed with satis- 
faction, and probably be in more constant use than either of its 
predecessors. It has been arranged from the score by Mr Berthold 
Tours. Whatever may be the fate in store for the above two 
mentioned works, it may be confidently asserted that Bach’s Mass 
in B minor will endure as a monument of learning and genius. 
Happily, it has been made known to us by the Bach Society, but no 
amount of familiarity can dispense with the necessity of studying 
from the score in order to thoroughly examine the amazing varieties 
of detail and obtain a perception of the means employed to rear this 
colossal musical fabric. 

Church of England Services are now issued from the pen of Dr 
Garrett, who is doing such excellent work in this department of music. 
The setting in E flat of the Morning and Evening Service, together 
with the Holy Communion, has the same qualities, bold phrasing 
and free construction, which usually distinguish the writings of the 
Cambridge professor. Dr George Martin is the editor of several 
short settings, by able musicians, of the Office for Holy Communion, 
each of which appears well adapted for parochial and general use. 
The 16th and 17th volumes of Novello’s Part Song Book contain 
interesting and attractive compositions chiefly by living writers ; 
and the 5th and 6th volumes of Collection of Trios and Quartets for 
female voices are works of a ay 9 ne | kind and_ value. 
Admirers of vocal music by modern Teutons will be interested in the 
Albums of German Songs, the first number of which is devoted to 
Robert Franz, the second to Franz Liszt, and the third to Anton 
Rubinstein. The selection of these pieces was entrusted to Francis 
Hueffer, by whom the words were translated into English. Poems 
of rare value by Rossetti and William Morris, two of our most 
renowned “singers,” have been set to music by Edward Dannreuther, 
in a manner resembling that of Liszt and Rubinstein, and in 
musicianly treatment falling little short of settings by those authors. 
Without detracting in the least from the above compositions, we 
believe the attention of Englishmen will be more intently engaged 
upon the twelve songs of Sir Sterndale Bennett. Their merit, how- 
ever, has long been established. The fourth book of Bach’s organ 
works, edited by Messrs J. F. Bridge and James Higgs, contains the 
first three of the six sonatas or trios for two manuals and pedals ; 
and, from the many original compositions for the organ, we would 
point out the melodious quality of the minuetto and trio by Luard 
Selby. Few books are better suited for juveniles than Schuwmann’s 
Album for young pianoforte players, edited and fingered as it is by 
the accomplished pianist, Miss Agnes Zimmermann. The progressive 
studies are preceded by Schumann’s rules for home-life and art-life. 
Messrs Novello are issuing Primers of Musical Biography, by Mr 
Joseph Bennett. The three numbers already published treat of 
Chopin, Rossini, and Berlioz. The writer’s avowed intention is to 
convey ‘‘a just idea of each composer’s personality and to record the 
principal events of his life.” This purpose certainly is fully realized 
in each of the three biographies; facts are stated and incidents 
— — the accuracy of an historian and the force of a literary 
artist.—L. T. 








GAYARRE has been created honorary member of the Society of 
Spanish Authors and Artists. 


Hans Von Biitow.—An incident in which Dr Hans von Biilow, 
the famous German pianist, played the principal part, has been 
lately one of the leading topics of conversation in St Petersburg. 
Dr Von Biilow was to have made his first appearance on Saturday, 
the 10th, at a concert given in the hall of the Nobles’ Club, as 
director of the orchestra, andas solo pianist. The programme included 
a concerto by Goldmark (composer of the Queen of Sheba), which 
Von Biilow refused to play, because, as he said, he would not per- 
form any compositions of Semites. When this declaration came to 
the ear of Professor Auer, the renowned violinist, of the Conserva- 
toire de Musique, who, like Anton Rubinstein and Davidow, the 
late and present directors of that institution, is of Jewish extraction, 
he at once caused his name to be removed from the pro, me, and 
declined to take any part in the concert. Hans von Bill ow has lon 
had the reputation of being a most ardent Jew-hater.—Jewi 
Chronicle, January 29, 1885. 
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SUNDAY MUSICAL SERVICES IN LEEDS. 
9,—Miti Hitt CHAPEL, 


The musical services in the handsome and commodious chapel 
situated in Park Row, and very nearly opposite the General Post 
Office, are certainly of a superior character, and deserve special 
notice and attention. The cultivation of the arts, together with 
intellectual refinement and research, have been always marked 
characteristics of the Unitarian life. The members of this body are 
generally to be found amongst those who are ever anxious for the 
higher education, both of themselves and the community at large. 
Its members have occupied high and responsible positions on the 
magisterial bench, as well as in the advocacy of the law and in the 
higher professions generally. Leeds especially has had several men 
of great mark, benevolence, and influence, who have been members 
of the Mill Hill Chapel congregation, and who have taken an active 
part in the work connected therewith. The names of Lupton, 
Carbutt, Buckton, Kitson, Schunck, Cliff, Wurtzburg, Wm. Brown, 
&c., sufficiently testify to the influence and intellectualism of this 
congregation. 

Briefly, the order of service is as follows :—1, Introductory organ 
voluntary ; 2, opening hymn ; 3, prayer ; 4, first lesson; 5, a selec- 
tion from the Prayer Book version of the Psalms ; 6, second lesson ; 
7, Te Deum ; 8, a second prayer ; 9, hymn ; 10, sermon ; 11, anthem; 
12, hymn ; 13, concluding organ voluntary ; 14, the Lord’s Prayer, 
sung pianissimo ; 15, a benediction. Taking these in order, I may 
say that the opening voluntary consisted of the two first movements 
of Mendelssohn’s sonata in C minor, the two last movements being 
reserved for the concluding voluntary. The organist, Mr A. Farrar 
Briggs, is a musician of high accomplishments ; not only is he an 
able organist—both as a soloist and accompanist—but he is also an 
excellent tenor vocalist, and very recently he made a decided ‘‘ hit” 
by his tasteful singing in Scotland. Mr Briggs adds to his other 
accomplishments those of being an excellent choirmaster and teacher, 
and his playing is characterized by combined decision and expres- 
sion—both equally to be commended. The selection of the words of 
the hymns, psalms, canticles, anthems, &c., has been prepared ex- 
pressly for the use of the Unitarian community, and, I should say, 
are to a degree esthetic and philosophical. For instance, the 
opening hymn commenced with the lines— 


Ancient of ages, humbly bent before Thee, 
Songs of glad homage, Lord, to Thee we bring. 
And the second hymn— 


See, through the heavenly arch, 

With silent, stately march, 

The starry ranks for ever sweep ; 

In graduate scale of might, 

They all are sons of light, 

And all their times and orders keep. 
The first of these was sung toa very good tune, composed by the 
organist ; and the last hymn, commencing with the words— 


Thanks to God for those who came 

In the gospel of glorious name, 
was sung with much power and fervour by the choir and congrega- 
tion, The first lesson was taken from Isaiah and Jeremiah, and for 
the second a short reading from II. Corinthians, chap. vi. ‘The 
Psalms were the 5lst, Miserere mei Deus, sung to an old English 
chant by Flintoft, transposed from the original key of G minor to E 
minor, and the 52nd, Quid Gloriaris, to a double chant in C major, 
which is a concoction of two Gregorian melodies dove-tailed into 
one. Taken altogether, these were rendered with distinct utterance, 
although somewhat rough in tone, the chief fault being that of 
‘making too prolonged a pause at the end of the reciting note. 

The Te Dewm by Joseph Barnby is characteristic of the com- 
poser’s general style of sacred music—it is flowing and melodious, 
though somewhat patchy, but rarely rises to dignity or grandeur. 
Such magnificent words as— 


We praise Thee, O God, 
We acknowledge Thee to be the Lord ; 
All the earth doth worship Thee, 
The Father everlasting, 
should, without doubt, be allied to music divine and elevating. 

The hymn Te Deum Laudamus is not a Roman hymn according to 
recent investigations, and must not be attributed to S. Ambrose. 
The Abbé de Fleury affirms that it is of the Galician rite, and the 
composition of 8, Hillary, Bishop of Poictiers. And this hymn, 
being the work of episcopal hands, and flowing from an episcopal 
head, has always been a great and special favourite with Shahan. 
Hence the wg seo folios, the large square blocks of Gregorian 
notation, the beautiful writing, the exquisite ink, the gorgeous 
capitals, and the expensive bindings, with which the hymn is 








surrounded. But our present bishops are exceptions. Very few of 
them attempt to sing even the opening phrase. 

The 7'e Dewm was never a people’s song—never a great congrega- 
tional hymn. On the contrary, it was a hymn for a high dignitary to 
play off with, and for a good choir to exhibit in. Most of our native 
composers have set music of a more or less exalted character to the 
Te Deum, and the oftener the choir at Mill Hill sing those by 
Wesley, Smart, Attwood, Hopkins, &c., the better will it be for the 
congregation as listeners. I may now mention that the present choir 
consists of no less than 34 voices—thirteen trebles (females and boys), 
seven altos, six tenors, and eight basses. For many years, when the 
late Mr Joseph Lancaster was organist, the choir consisted only of a 
ps quartet—four of the best vocalists that could be obtained in 

eds, Afterwards, by the persevering efforts of that accomplished 
amateur, Mr Charles Wurtzburg, assisted by an influential choir 
committee, the foundation of the present choral body was laid, and 
their performance of such anthems as “Hear my prayer” 
(Mendelssohn), ‘‘Lauda Zion,” ‘‘Come let us sing,” Wesley’s 
‘* Wilderness,” Green’s ‘God is our hope,” &c., affords the most 
gratifying proofs of their ability to sing the highest class of sacred 
music. It is of course a great advantage to the congregation to be 
supported by a-choir like this ; they rarely joined with the quartet in 
the people’s music, but now unite heartily and well in singing 
* glorious songs of praise.” There are no versicles, responses, &c., 
as in the Anglican Church service, but snatches of Scripture called 
‘The Beatitudes ”—(‘‘ Blessed are the poor in spirit,” ‘‘ Blessed are 
the pure in heart,” &c.)—have been adapted to Tallis’s grand old 
ecclesiastical strains, and are frequently used in the service with 
much acceptance. It would be a decided advantage if the 
authorities could obtain a copy of the responses composed by Henry 
Smart to the order of Mr R. Peacock, J.P., of Gorton Hall, near 
Manchester, for use in the splendid church (Unitarian) which he has 
built at his own expense, and furnished with a magnificence hardly 
to be surpassed. a several occasions presided at the grand 
organ in this church, I have often heard these responses by Smart 
sung, and it goes without remark that they are beautiful and 
appropriate. 

( To be continued. ) 
he 
CARMINE Di “‘SUPERI” sivmaeaaniahaeedt™ 
—Hor. 

The Boston Globe has been giving away the men of Harvard. 
It says they are importunate applicants for positions as “ supers” 
whenever grand opera is given in Boston, especially for nights 
when noted singers are to appear. A Maine senator and his wife 
were recently horrified at discovering their well-beloved son 
disguised as a priest in Semiramide, as given in Boston. Other 
stories equally thrilling are told of the young men of Harvard. 
This is a good way for the Harvard man to learn history and ye 
ancient times. It affords him also a capital introduction to the 
antiquity of Mapleson costumes and scenery. 

The Harvard men, it is said, long to stand near a real live 
prima donna, and this explains their anxiety to avail themselves, 
cheaply, of this chance to breathe the same air with Patti or 
Scalchi or Nevada. I wonder if they ever make their personality 
known, under such circumstances.—New York Musical Courier. 


— ()— 


ATX-LA-CHAPELLE. 
(Correspondence. ) 

The sixty-second Musical Festival of the Lower Rhine will take 
place here under the direction of Carl Reinecke, at Whitsuntide, and 
will be treated principally as a ducentenary performance in honour 
of the birth of Bach and Handel. According to present arrange- 
ments the programme will be thus constituted :—On the first day— 
Chorus: ‘‘Ehre sei Gott,” from Bach’s Weihnachts-Oratorium, and 
Handel’s Judas Maccabeus ; on the second day—Bach’s Oster-Cantate, 
Beethoven’s C minor Symphony, pieces from Alexander's Feast, 
Liszt’s Prometheus, and Finale from Wagner's Meistersinger ; on the 
third day—Reinecke’s Overture to Man/red, Mendelssohn’s ‘‘Loreley 
Finale,” Schumann’s D minor Symphony, and the “‘ Hallelujah Chorus” 
from Handel’s Messiah. The list of artists will include Mdlle 
Hermine Spies, of Wiesbaden, Herr Gudehus, of Dresden, Herr 
Siehr, of Munich, and Joseph Joachim.—C. R. 








Tix seventh edition is announced of Ed. Hanslick’s book: Vom 
Musikalisch-Schiinen (On the Beautiful in Music). 





* «Quitting the gallery, the Gods engage 
As Supers now upon the lyric stage.” 
—Free English version by our special Mistranslatur.—Ev, Mf, W, 
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the unity of the whole group according to the design of the com- 

ADOLPHUS RAVEN LOCKWOOD. poser. Only one exception would we take to Mr Barnby’s reading 

of this part of the work: the movements were taken a little too 


The announcement of the death of this esteemed artist, which 
appeared in our obituary column of last week as having taken 
place at Munich on the 28rd ult., must have been read by many 
with sincere regret. Formerly well known in London musical 
circles as a harpist of the highest eminence, he had of late years 
been residing in Munich, where he held the much-coveted title of 
“ Kammermusiker” to H.M. the King of Bavaria, and in this 
capacity fulfilled the duties of harpist to the Royal Opera, and at 
the same time held a professorship at the Royal School of Music. 
He was therefore among the few of our countrymen who may 
truly be said to have achieved distinction abroad, Of late years 
he had repeatedly revisited his own country as harpist at the 
“« Richter ” concerts and German Opera, where (inter alia) his in- 
imitable performance of Beckmesser’s serenade in Die Meistersinger 
will long be held in remembrance. ; 

The Munich papers report that he was duly honoured in his 
burial, which took place in the Northern Cemetery on the 25th 
ult. Headed by the General Intendant Freiherr von Perfuall, the 
Members of the Orchestra of the Royal Opera, &c., and the Pro- 
fessors of the Royal School of Music, together with a vast con- 
course of people, his remains were conveyed to their last resting 
place on earth; and the Service, which was conducted according 
to the rites of the Church of England, was read by the resident 
British Chaplain. 


—— 


ROYAL ALBERT HALL CHORAL SOCIETY. 


According to the natural order of events an early production of 
the new oratorio, Rose of Sharon, by the above distinguished societ; 
was, by reason of its immediate success at Norwich, and fast spread- 
ing popularity in town and country, looked for as a matter of course. 
Not a little curiosity was felt by those already familiar with Mr 
Mackenzie’s latest and most important addition to English music as 
to the result of the test afforded by a performance in so vast an area 
as the Albert Hall, and with so large a body of executants as Mr 

3arnby directs, Those who hesitated in estimating its capacity for 
expansion, its inherent power of increasing in effect in proportion to 
the augmentation of resources brought to bear upon it, had doubt 
removed by the performance given last night. The choral numbers 
—happily they are many and varied—had apparently been taken 
into favour by the choristers, for rarely have they sung to better 
purpose than in the Rose of Sharon. Their attention had evidently 
not been confined to any particular set of choruses or any striking 
feature in their department of the work, but extended even to brief, 
and, to some persons, unimportant sections. No uncertainty was 
therefore perceptible in the recitative passages opening with ‘“‘ Come 
let us go forth into the field,” but the same kind of decision was 
shown as that brought into requisition in the following extended 
and elaborate movements built upon words of the same subject. 
The bright voices of the lady choristers were heard to great advan- 
tage in the three-part chorus for female voices, ‘‘ Art thou so 
simple?” the phrases of which, set by the composer to admirable 
counterpoint, were expressed with the banter characteristic of the 
number ; whilst the chorus ‘ This is the day which the Lord hath 
made,” which heralds the series of choruses in the second scene, was 
rendered by the ladies with emphasis, But the composer has 
massed his choral effects in the series referred to, and in that portion 
of the work the united choir found abundant materials for the 
exercise of highly trained skill. They attacked with enthusiasm 
the full chorus, ‘‘ Make a joyful noise,” a number remarkable alike 
for its massive harmonies and highly wrought passages of counter- 
point ; and they never lacked fervour until the noble themes gave 
way to the march announcing the approach of the ark. Then 
different portions of the choir took up allotted strains—the female 
voices carolling forth ‘‘ We will praise His name,” the male voices 
responding in earnest tones ‘Beautiful for situation is Mount 
Sion.” Again the burden is taken by the lighter voices in 
the song of the shepherds and vine-dressers, the pastoral phrases 
of which are disturbed by the soldiers bursting in with their 
obstreperous theme, “Give unto the Lord, ye mighty,” and as 
the ark draws near a more sober measure, ‘I will wash my 
hands in innocency,” is sustained by the tenors and_ basses. 
As the ark of the covenant passes, the people join in the 
vigorous salutation, ‘‘ Arise, O Lord ;” yet there is still one more 
link to be added to the chain of choruses, for as King Solomon 
appears the multitude shout ‘God save the King.” The choir per- 
fovin d its varied functions with an unfailing observance of the 
distinctive character of each section, and, at the same time, kept 








slowly. In all other respects the indefatigable conductor deserves 
the heartiest praise. He has, doubtless, good reasons for adopting 
so slack a speed, amongst which might be the vastness of the hall. 
In any case, his reading did not take from the merit of the perform- 
ance he led. This watchful care was likewise exercised in 
conducting the instrumentalists, to whom Mr Mackenzie has in- 
trusted many of his most beautiful thoughts, and upon whose 
executive skill the author relied for so many of his happiest effects. 
The prelude to the first part, the intermezzo, “Spring morning in 
Lebanon,” and “Sleep,” the introduction to the third part were 
capitally played. But the orchestral parts of Mr Mackenzie should not 
be spoken of as separate sections. Indeed the instrumental and vocal 
parts are so interwoven and so depending one upon the other as to 
form, so to speak, one indivisible organism. The executants seemed 
conscious of the peculiar nature of the work, and never relaxed in 
their efforts to realise the intention of the composer. Much of its 
intricacy may have been lost to auditors seated at a distance from 
the platform, but the tributary passages all the same helped to swell 
the flood of harmony. ‘The principal singers were Miss Griswold 
(the Sulamite), Miss Hilda Wilson (a Woman of the People), Mr 
Barton McGuckin (the Beloved), Mr M. Tufnail (an Elder), and Mr 
Watkin Mills (King Solomon). A special word of recognition should 
be made to the new-comer, Mr Watkin Mills, the possessor of an 
excellent voice of the ‘‘ basso-cantante” range and quality, with an 
unusually good method of vocalization. Dr Stainer presided at the 
organ with consummate ability.—L. T. 


—_— O-—— 


THE PANTOMIMES. 
STANDARD THEATRE. 

The pantomime of Cinderella ; or the Fairy of the Glass Slipper, is 
a great success at this theatre. Its author, Mr John Douglass, has 
followed the subject of Perrault’s story more or less closely, save for 
the scenes of fire and water, interpolated only for the sake of 
spectacle. Miss Minnie Marshall is a bright and charming repre- 
sentative of the heroine, as is Miss Nellie L’Estrange of the Prince ; 
the King—the father of the Prince—is represented by a lady fully 
as young as Miss L’Estrange herself ; while Miss Lucy Millar sings 
fairly as the Fairy Godmother. Among the actors we regret to see 
no longer the name of Mr John Barnum, one of the best all-round 

ntomime artists of the day, and who has played hitherto in the 
Renotenl pantomimes for many years. As compensation we have 
Mr Arthur Williams, on whom the fun entirely depends, and ad- 
mirably does he sustain it with his quaintness of manner, and catch- 
words and “gags” generally appropriate to the situation. It is 
some time since we have seen him to such advantage. We can give 
him no higher praise when we express a wish that he could have 
played the same part in last year's Cinderella, at Drury Lane, by 
the side of Mr Nicholl’s excellent “‘ Birdie.” He receives efficient 
support from Mr Sass, as the Baron, and by Miss Brunton, as sister 
Thisbe. The scenery is food, though not quite up to Mr Richard 
Douglass’ usual form. There are two ballets ge | danced by 
ballet-girls, young children, pupils of one Francesco, The first, the 
ballet of ‘‘ Fairy Godmothers,” is very short and pretty ; the second, 
the ballet of ‘‘ Water Spirits,” is longer and more yeotentions, albeit 
there is a very clever principal dancer in Mdlle E. Norin, apparently 
aged fifteen, who dances with all the aplomb of a more mature 
artist. The little girls compare very favourably with their grown- 
up sisters, some of whom, in the Ball scene, wear long dresses, and 
have to essay a minuet, their trains giving them cause for consider- 
able anxiety. In this scene all the performers wear ny costumes, 
the dresses being very tastefully designed. Much laughter is 
caused by the appearance of the Messrs Sass and Williams as the 
Ghost in Hamlet, to Ophelia, and afterwards as Macari and Pauline 
in Called Back. Mrs Brunton (a very ample lady) being Little Red 
Riding Hood. At the conclusion of the ball, the guests depart in 
coaches drawn by miniature ponies. The music is selected principally 
from the repertoire of the music halls, with the addition of the in- 
evitable ‘‘ See-Saw Waltz.” The harlequinade is supported by the 
Allnutt troupe. 








Saturday, February 14, has been appointed for the private view of 
the Spring Exhibition of the 19th Century Art Society, at the 
Conduit Street Galleries, and the Exhibition will be open to thé 
public on Monday, the 16th. 

Mr Sims Reeves will sing three of Balfe’s songs at the concert on 
the 14th inst. at Albert Hall—namely, ‘Come into the garden, 
Maud,” ‘‘ The blighted flower,” and ‘‘ When other lips,” an event of 
sufficient importance to make the concert attractive. 
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THE MONDAY POPULAR CONCERTS. 
The interest, last Monday, centred in Brahm’s sextet, one of the 
composer's most remarkable and most popular works. The per- 
formance by Mdme Néruda, MM. Ries, Straus, Zerbini, Pezze, and 
Piatti, evoked applause even more enthusiastic than heretofore. 
Whether, in this instance, posterity will endorse the favourable 
verdict thus given by the public of to-day, whether this work will 
ultimately be recognized as a masterpiece, is a question. Certain 
parts exhibit a want of unity (notably, the adagio), seeming to 
betoken a lapse in the inspiration. But the life, vigour, and wealth 
of musical idea, generally prevalent, make up for any shortcomings. 
An able and scholarly reading of Bach’s Fantasia con Fuga in D 
major gained for Miss Zimmermann a deserved success. Schumann’s 
Trio in D minor and Schubert’s Rondeau brillante in B minor 
completed the programme so far as it concerned the instrumental 
music; while Mr Thorndyke contributed, in his well-known 
measured style, songs by Handel, Lassen, and Maude White, 
eliciting much applause. During the entr’acte, the audience might 
have solaced itself by reading in the programme book the very 
interesting sketch of the relations existing between Bach and Handel. 
Bach seems to have been far and away the more amiable genius. 
ALIDUKE. 


At the nine-hundredth Popular Concert, held at St James’s Hall 
on Saturday afternoon, Jan. 31st, the first part of the programme, it 
being the anniversary of the birth of Schubert, was devoted to the 
works of that beloved master. Had the director made the entire 
selection for the day from the compositions of the Viennese author, 
no individual member of the vast audience would have offered any 
objection to the arrangement, and the only difficulty in presenting 
such a programme would have been the over-abundance of available 
and inviting themes. But few works could be found more suitable 
for the occasion than the Quintet in C major, Op. 163, for two 
violins, viola, and two violoncellos, which opened the proceedings on 
Saturday, comprising as it does to a remarkable degree the salient 
characteristics of the composer’s musical qualities and his modes of 
expression. Concerning the beauty of his thoughts musicians and 
amateurs of all schools are in agreement, whilst the manner of 
utterance adopted by him fails to obtain a like consent, the charges 
against the latter being diffuseness and prolixity. Yet, for all that, 
its continuity is perhaps the most meritorious as it certainly is the 
most striking feature in the Quintet, wherein thought follows 
thought, idea generates idea, each being related to the other by ties 
of sequence so natural as to bind the whole section together, as it 
were, into one far extending, elaborate, and indivisible theme. Had 
Schubert acquired the knowledge and practice of counterpoint to the 
same degree as composers of his order generally command, even then 
it is doubtful whether the spontaneous force of his genius would 
have allowed him to avail himself of the science. Who, listening on 
Saturday to the tender, earnest, and eloquent strains of the adagio, 
would venture to wish the treatment other than it is? Diffuse it 
may be, and in its concluding cadences as prolonged as the ‘‘ good 
night” in Romeo and Juliet’s leave-taking; yet prolixity in such 
cases is but the outcome of the highest art. At the time he wrote 
the Quintet, in 1828, Schubert, then in his thirty-first year, was 
nigh unto death. Poverty and neglect had undermined his 
apparently robust frame, but at that hour had not abated the force of 
his musical nature. No trace of the deep sorrow that unrequited 
labours bring is to be seen in the subjects of the scherzo and finale ; 
indeed, no sign of bodily suffering or mental torture is heard 
throughout the entire work, all is healthy and full of life. Under 
every circumstance and at all times Schubert seems to have been, as 
it were, the almost unconscious medium of a controlling musical 
genlus—a genius so active as to leave him no time for rest. Besides 
instrumental and concerted pieces he wrote within his short span of 
life no less than 650 songs. The one entitled ‘‘ Thou whom I vowed 
to love,” so exquisitely rendered on Saturday by Mr Edward Lloyd, 
is but a single specimen of this vast number, each having phrases as 
appropriate if not always so beautiful as that which charmed the 
audience at St James’s Hall. Not every song, however, has words 
80 poetical, for Schubert selected good, bad, and indifferent subjects, 
relying, perhaps, upon his power not only to intensify a real poet's work, 
but also to infuse life and strength into the driest and feeblest product 
of the versifier. To the young pianist, Mr Max Pauer, who made so 
successful a first appearance at the Popular Concerts on Monday 
evening, Jan. 19, was entrusted the honourable task of representin 
Schubert as a composer for the pianoforte. The Impromptus in F 

minor and E flat major were interpreted by Mr Pauer in a highly 
meritorious manner. In the latter piece, taken perhaps at too 
rapid a speed, the youthful artist showed what a thorough command 
he has over the finger-board, how firmly he is able to grasp the 
subject matter, and with what ability he can reveal the author's 
meaning. By these and other capacities and acquirements he gained 








the entire approval of the critical audience. Mention should be 
made of the hearty demonstrations of favour accorded to Mdme 
Norman-Néruda, MM. L. Ries, Straus, Pezze, and Piatti for the fine 
performance of Schubert’s Quintet. The second part of the concert 
comprised Tartini’s Violin Sonata in A minor (Mdme Norman- 
Néruda), G. F. Hatton’s new song, ‘‘ For Ever” (Mr E. Lloyd), and 
Beethoven’s Trio in G major, for pianoforte, violin, and violoncello 
(Mr Max Pauer, Mdme Norman-Néruda, and Signor Piatti). Mr 
Zerbini was, as usual, an admirable accompanist. —L. T. 


a 


FOREIGN BUDGET. 
(From Correspondents.) 

Dertrorr (Micu.).—Mr Charles Oberthiir, the famous harp player 
of London, England, has written expressly for, and dedicated to, the 
Schumann Society of this city an original composition entitled “A 
Fairy Frolic.” M. de Zelinski has just received the manuscript and 
speaks enthusiastically of its beauties. It will be engraved at once, 
and, if ready in time, will be sung at the next concert of the 
Schumann Society.—Detroit Free Press. 

PHILADELPHIA.—Hrnani was reproduced on Jan. 15, at the 
Academy of Music, by some of the members of Her Majesty’s Opera 
Company. The cast comprised for its leading members Mdlle 
Dotti as Elvira, Signor Giannini as Ernani, Signor Cherubini as Silva, 
and Signor De Anna as King Charles. We always feel like adding 
the name of Signor Luigi Arditi, conductor and director of the music 
to every cast, because nobody knows where we would be without his 
watchfulness, his experience, his admirable facility for making ‘‘ the 
rough places smooth.” Next to the conductor of the opera our 
tribute must be paid to the baritone, Signor De Anna. His singing 
of the solo beginning with “Gran Dio” was a splendid piece of 
musical declamation, and after his reappearance from the tomb of 
his fathers to face the conspirators, he led off the ‘‘O somme Carlo ” 
in a superb manner. Mdlle Dotti sang the trying part of Elvira 
with care and caution. She looked her part and sang the music as 
well as could have been anticipated. Signor Cherubini was again 
overweighted with the part of Silva. The chorus was better than 
usual, and deserved the hearty thanks of all. Colonel Mapleson’s 
very slender orchestra got on as well as could have been expected. 
The lack of strings has been noticeable at every performance. To- 
night (Jan. 16) will be the gala night of the season. Mdmes Patti 
and Scalchi will sing in Semiramide, and for nearly a week all the 
seats have been sold. On Saturday afternoon Mdlle Nevada will 
sing in Lucia, and on Saturday evening Lucrezia Borgia is to be 
presented, with Mdme Fursch-Madi and Mdme Scalchi in the cast. 

BERLIN.—Stern’s Vocal Association gave, on the 23rd ult., a per- 
formance of Handel's Samson, the first time they had given it for 
near twenty years. The singers were Mdmes Henschel and Schmidt- 
lein, Alvary (of Weimar), Henschel and Friedlander. Professor E. 
Rudorff conducted.—At the second concert, D series, of the Berlin 
Philharmonic Society, Franz Liszt’s ‘Faust Symphony” was given 
here for the first time in its entirety. The instrumental portion 
alone was performed under the late Professor Jul. Stern in September, 
1874, at the Reichshallen, and, subsequently, under Bilse, at the 
Concerthaus. On the present occasion Klindworth conducted. 
Franz Rummel played Chopin’s Concerto in F minor, and the concert 
wound up with Meyerbeer’s overture to Dinorah. 

ScHwERIN.—The Monument to the late Friedrich Kiicken, which 
will be erected in the Rosengarten, opposite the residence former! 
occupied by him, is rapidly approaching completion. It is the wor! 
of the sculptor Brunow. Executed entirely in Carrara marble, it 
consists of a pedestal surmounted by a bust of the deceased com- 
poser. On the the front of the pedestal is the name, “ Kiicken,” 
surrounded by a wreath of laurel and ivy. On the two sides are 
figures symbolizing Composition and Song. 

Leipsic.—The managing committee of the Gewandhaus Concerts, 
having determined to extend the field of their operations, have 
started in their new building a series of cheap concerts, the first of 
which was given on the 18th ult., in the forenoon, and without an 
orchestra, The attendance was but small. 

Vienna.—The Italian operatic season at the Carl-Theater 
commences on the 5th April. Merelli, the director, has already 
made his most important engagements. The list of artists includes 
Theodorini, a great favourite at Madrid ; Mdlle Fohstrém ; the 
tenors, Ravelli and Debassi—the last named a member of Merelli’s 
company at the same theatre in 1883. 








Franz Liszt and Camille Saint-Saéns have been elected 
Members-Associate of the Royal Academy of Belgium (Musica! 


Section.) 
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ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-SEVENTH SEASON, 1884-85. 


DrirREcTOR—Mk 8. ARTHUR CHAPPELL. 


THE TWENTY-SEVENTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 
MONDAY EVENING NEXT, FEBRUARY 9, 1885, 
To commence at Eight o'clock precisely, 


Programme. 

Part I.—Quartet, in B flat, No. 6, for two violins, viola, and violoncello 
(Beethoven)\—Mdme Norman-Néruda, MM. L. Ries, Straus, and Piatti; Duets, 
“* Abendfrieden ” and “‘ Friihlingslaube ” (Hollander)—Miss Louise Phillips and 
Mrs Fassett; Six Variations, on an original Air in F, for Pianoforte alone 
(Beethoven)—Mdme Haas. 

Part II.—Duet, in B flat, for violin and viola (Mozart)}—Mdme Norman- 
Néruda, and Herr Straus; Duets, ‘‘A poor soul sat sighing” and ‘‘ Who is 
Sylvia?” (Mary Carmichael)—Miss Louise Phillips and Mrs Fassett ; Quartet, 
in E flat, Op. 47, for pianoforte, violin, viola, and violoncello (Schumann)— 
Mdme Haas, Mdme Norman-Néruda, Herr Straus, and Signor Piatti. 

Accompanist—Miss CARMICHAEL. 











THIS (SATURDAY) AFTERNOON, FEBRUARY 7, 1885, 
To commence at Three o'clock precisely. 
Programme, 


Quartet, in E flat, Op. 12, for two violins, viola, and violoncello (Mendelssohn) 
—Mdme Norman-Néruda, MM. L. Ries, Straus, and Piatti; Air, ‘‘ Deh vieni 
non tardar” (Mozart)—Mrs Hutchinson; Sonata, in O major, Op. 2, No. 3, for 
pianoforte alone (Beetlioven)—Miss Agnes Zimmermann ; Sonata, in D major, 
for violin, with pianoforte accompaniment (Handel)—Mdme Norman-Néruda 
and Miss Agnes Zimmermann; Song, ‘‘ Ye cupids, droop each little head” 
(Maude White)—Mrs Hutchinson ; Serenade Trio, in D major, Op. 8, for violin, 
viola, and violoncello (Beethoven)—Mdme Norman-Néruda, Herr Straus, and 
Signor Piatti, 

Accompanist—Mr Sipnry NAYLor. 


TO CORRESPONDENTS, 
T. J. D. (Taunton).—Next week. 
W. B. (LrEEpDs).—Next week, 
R. E, L.—Bland’s letter, by all means. 
0. P.—‘‘ The Vocal Art” unavoidably postponed till next week. 
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“Ret Glasgow Flourish.” 


Tune—‘ The Auld Hech-how.” 





Saint Mungo, cock your beaver up, 
Let w your pipers flare : 

When Cowen’s taen the loving cup 
Auld Reckie weel may stare. 


Sir Herbert, tae your laurels look, 
For noo the Glaisco’ lairds 

A Festival, by hook or crook, 
May put upon the cairds. 





A PICKED Scor. 


YET MORE INTERVIEWING. 

‘eee Mr F. H. Cowen being at Glasgow, and figuring before 

the aborigines as a distinguished representative of his art, 
should be interviewed, was the natural consequence of his visit to 
the great Trans-Tweedian commercial city. No one possesses the 
art of insinuating himself into the good graces of the inhabitants 
of any town or city, be it Trans or Cis-Tweedian, more success- 
fully than the composer of the “Scandinavian Symphony,” who 
can boast of the sauviter in modo and fortiter in re, and it need 








hardly be said that he put forth all his strength on the occasion, 
and with result in proportion. We may not assent to all his 
remarks, but there is sufficient persuasiveness in what he said to 
cause the whole to be taken for gospel by those whose musical 
destinies far north are now under the despotic sway of August 
Manns, of “The Palace made o’ Windows.” In full and proud 
expectation of their ancient and historically famous city becoming 
conspicuous among the most important of our music-loving 
centres, the Glasgow connoisseurs have extended to Mr Cowen a 
hearty welcome—as to one from whom substantial acknowledg- 
ment may be reasonably anticipated on some future occasion, 
in the shape, for an example, of an oratorio, or a symphony 
composed expressly for their great society. May it beso. Mean- 
while, however, let Mr Cowen and his Glasgow interviewer speak 
for themselves :— 


MR F. H. COWEN INTERVIEWED. 
(From the ‘* Glasgow Evening News.” ) 

On arriving at the hotel our interviewer was courteously 
received by Mr Cowen, and by common consert they found their 
way to a comfortable smoking-room—an apartment which seemed 
thoroughly congenial to the musician, who enjoys his pipe. After 
touching lightly on everyday topics, Mr Cowen mentioned that 
he had travelled in America some years ago, but, as his visit was 
purely a pleasure one, he had not encountered the interviewer. 
In answer to our representative Mr Cowen said :— 

‘At present I am only engaged on the cantata entitled The 
Sleeping Beauty, for the next Birmingham Festival, and on a new 
symphony, which I promised to Richter for next summer if I can 
possibly get it finished in time. That is about enough for a winter’s 
work. Of course I have several other things in view, but their 
execution lies as yet in the distant future. The new symphony will 
not have any national elements or characteristics about it. As to a 
title I have not yet made up my mind whether I shall give it a title 
or not. I, of course, could not presume to write a ‘Scotch’ 
Symphony. There has been a great deal of controversy about my 
‘Welsh’ Symphony, but I stick to my own opinion—that it is 
decidedly Welsh in character, especially in the last movement. Of 
course, there is no ‘ programme music’ about it, as in the ‘Scandi- 
navian’ Symphony—no definite tone pictures. It is simply the 
characteristics of the themes which have a Welsh turning. As to 
the prospects of English opera, I think, and I believe it to be the 
pos opinion, that it will not be more than a few years—perhaps 

rom five to ten years at the most—when we shall have a permanent 
English opera in England, and when Italian opera will be quite a 
thing of the past. In fact, I don’t see, even now, why, if English 
opera were established in London, for, say eight or nine months in 
the year, on the same scale and style as Italian opera has been 
produced there—that is, if the very best artists could be induced to 
sing in English opera, and with an orchestra and chorus like that 
engaged for Italian opera—I don’t see why it should not pay hand- 
somely, This, of course, involves the question of price. Now, I 
would not have opera of any kind at high prices to the public. 
Opera-going is no longer the fashionable amusement it was. The 
day is past for that. If English people, and Scotch too, could be 
got to believe that a ‘star,’ or so-called ‘star,’ is by no means 
necessary to the success of opera, it would be very much better 
generally for our art, I don’t mean to say that I object to ‘stars’ 
personally, but it is, I think, matter for regret that there should be 
any such people as ‘stars.’ When the English people can be got to 
believe that a good all-round company is infinitely preferable to a 
company composed of a ‘star’ artist and a lot of mediocrities, then 
the high salaries paid to prime donne will be done away with. 
manager would then have some inducement offered him to place 
opera upery on his stage. I may say that as soon as my cantata 
is finished I think seriously of writing an opera, although it is very 
doubtful under present circumstances, which I need not particularize, 
whether I shall get-it performed for the first time in England. As 
toa libretto, I have two or three subjects in my mind, but have not 
yet fixed as to which I shall choose.” 

Our representative then introduced the subject of the lowering 
of the Musical Pitch, which, although discussed for many years 
past in musical circles, has recently been brought into more 
prominent notice by the letters of Mr Sims Reeves, On this point 
Mr Cowen remarked :— 

‘*T don’t consider that the present pitch is too high, nor do I think 
that it is wearing out on the voice, The difficulty, in my opinion, 
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could easily be solved, so far as future compositions are concerned’ 
by composers writing them a little lower. But what might be gained 
by the singer in that case would be more than lost in the brilliancy 
of tone. Moreover, in the event of a change of the pitch, the whole 
range of wind instruments would require to be altered—a change 
which it would take a good number of years to effect. As to the 
effect of the lowering of the pitch upon existing compositions, 
Wagner’s works woul certainly suffer most, as he depends for his 
best effects upon the upper register of his vocalists and instruments.” 

‘The subject of musical progress in Glasgow was then adverted 
to, when Mr Cowen stated that, in his opinion, Glasgow had 
within recent years undoubtedly advanced in its appreciation of 
good music. Our representative thereupon asked Mr Cowen if he 
could suggest any reason why a Triennial Glasgow Festival might 
not be organized with the same amount of success and enthusiasm 
as at Gloucester, Hereford, or Norwich, or even Leeds, when Mr 
Cowen replied :— 

‘T have often thought about the practicability of having a Musical 
Festival in Glasgow, and I don’t see any reason why a Triennial 
Festival could not be organized in Glasgow as well as anywhere else. 
You have plenty of energetic men in Gane, and plenty of money. 
You simply want, to start the thing, a certain number of stewards 
who would work it up for a year or two. As to a chorus, I feel sure 
you could obtain an efficient number of singers by picking the best 
voices from the Glasgow choral societies and those in the surrounding 
district. You don’t want more than five or six hundred good voices. 
The only drawback that I see to the scheme is the size of the only 
available hall—St Andrew’s Hall. Iam not sure, but I am afraid 
that after allowing room for chorus and band there would not be 
more than accommodation for a comparatively small festival audience. 
This would mean high prices, and that again would militate against 
the success of the adventure. In organizing a festival the great 
thing is to find energetic stewards, or committee-men, as they are 
called with you. In Birmingham, as soon as one festival is over they 
begin to work up the next one, and they are at it the whole three 
years,” 

The next subject of conversation was Mr A. C. Mackenzie's 
Rose of Sharon. It might be supposed that our representative 
here ventured upon somewhat delicate ground. This, however, 
was by no means the case, as will be gathered from Mr Cowen’s 
remarks, 

“You ask if the Rose of Sharon is not properly an opera in 
the disguise of an oratorio. I don’t think so, and I think the 
composer was perfectly correct and consistent when he called it a 
‘dramatic oratorio.’ ” 

In answer to the question as to the measure of success which 
had in his opinion been attained by the endowment of the Royal 
College of Music, Mr Cowen stated very properly—“ that the 
success of an institution like the Royal College of Music was not 
to be gauged by the number of pupils turned out, but by their 
quality—a fact which could only be ascertained after the lapse of 
some years.” 

As to his songs, Mr Cowen said :— 

‘*My most popular songs are ‘It was a Dream’ and ‘ The Better 
Land.’ As regards sale, they have proved to be equally popular. 
My best song, or, I should say, songs, are contained in an album 
which I published recently. They are entitled, ‘ Because,’ 
‘ Lullaby,’ ‘ Fantasia,’ ‘A Little While,’ ‘Outcry,’ and ‘Think of 
Me.’ Of course, they are each written on very different lines. I 
have endeavoured in these six songs, and in other three albums of 
six published earlier, to raise the tone of English lyrics, and for 
that reason I gave my song recital in March last, when about 
twenty-four of my songs were produced. I think the whole system 
of ‘royalty’ songs is a mistake, although, frankly, I make money by 
it. You see, every little singer has his or her small song, which the 
publishers pay him or her to sing ; and there is no doubt that in this 
way an immense amount of rubbish has been brought into the 
market. But there is no help for it until the whole body of 
vocalists form a league to suppress the system. The custom has 
further, in my opinion, tended to lower the taste of a very large 
portion of the musical public of England. You see, we have no 
music-publishing firm in this country—with scarcely any exception 
—that is willing to publish more serious works for the sake of the 
art, where no immediate return is to be obtained. That is the 
grand handicap of art in England. 

“You ask me for my opinion of the principal vocalists on the 
concert and operatic stages at the present day. Well, candidly, I 
would prefer not to say anything about that, as I don’t think it is 
right for any one member of the profession to criticise his brothers or 
sisters in art. 





‘*T think the prospects of music in Britain are very bright! But 
as I am one of those on whom the prospect is supposed to depend, I 
scarcely feel at liberty to enlarge upon this subject. I think that 
the appreciation of good music is rapidly spreading amongst the 
minority. Those people who are fond of an English ballad are 
hardly likely to be entertained by a Beethoven symphony. The 
splendid audiences who turn out to the Glasgow and Edinburgh 
concerts have long since opened my eyes to the fact that in Scotland, 
at any rate, there is a growing appreciation for the best classical 
music on the part of the middle-class of society. 

‘* Now, before you go away,” said Mr Cowen, “I should like to 
say how — and pleased I was at my reception on Friday night 
by the Glasgow Society of Musicians. I should very much like to 
see the example of the musicians of Glasgow, in forming themselves 
into what I may term a corporate body, followed in London and 
other large centres, as I know that it supplies a want which has 
been long felt amongst us. Nothing, I feel sure, could do more for 
the advancement of the cause of music throughout the land.” 


We have several comments to make upon this very memorable 
interview, which the exigencies of time and space compel us to 
hold over till our nexi issue. Nevertheless, they are grave. 


@. &. 


Mr JosEPH BENNETT is expected to arrive at Liverpool this 
day or to-morrow, his intention having been to leave New York 
by the s.s. Pavonia on Wednesday week, Jan. 28. 

Tue famous baritone, Ronconi, is said to be seriously ill. 

Accorpiné to the Paris-Rome, Cotogni is engaged for next 
season at the Teatro San Carlo, Lisbon. 

Dr Cepapa and Gayarre will sing a few nights during Lent in 
Valencia. Gayarre will thence proceed to Seville. 

Cart Fores, now resident in San Francisco, has completed a 
Method of Singing, in three volumes, One volume is for soprano 
and tenor ; one for contralto and baritone ; and one for bass. 

To get up the new ballet, Za Stella di Granata, at the Teatro 
Apollo, Rome, Maurice Strakosch has asked the Municipality 
for an addition to the grant of 180,000 liras they originally voted 
him. 

Franz Liszt objects to being called a Hungarian pianist. He 
was, he says, born in Hungary, it is true, but of German parents, 
and none of his family ever spoke or understood the Magyar 
language. 

Puccinr’s opera, Le Vill, first produced last year at the Teatro 
Dal Verme, Milan, has been re-produced at the Teatro della Scala, 
with great applause. (The more of Puccini the better—pace those 
who rate Gluck so highly !—Dr Biinge. ) 

THE new version of Weber’s Silvana, as remodelled by Herren 
Ernst Pasque and Ferdinand Langer, and lately produced with 
success at the Hamburgh Stadttheater, has already been accepted 
at several other theatres, among them being those of Darmstadt, 
Mannheim, Leipsic, Cologne and Liibeck. 

Cot. MApLEson and his Italian Opera Company will have a 
season of three or four weeks in New Orleans. They will then 
proceed to San Francisco, returning for the Grand Festival in 
April at Chicago, where Mdme Adelina Patti will appear for the 
first time as Elsa in Lohengrin. 

Signor ARDITI AT PHILADELPHIA.—When Cavalazzi, the other 
night, threw a rosebud from her bouquet to Signor Arditi, the house 
appreciated the little scene with tumultuous applause, for Arditi 
will be always the jeune premier in his vocation to a Philadelphia 
audience. 

Apert Hatt.—Mr Mackenzie’s oratorio, The Rose of Sharon, 
was performed here for the first time on Wednesday evening, when 
it was warmly received by a large audience. The execution of this 
difficult work by the principal chorus and orchestra left very little 
to be desired. 

Tue Savace Crus ScHotarsHip.—On Saturday evening a special 
festival of this club was held in celebration of the award to the 
Savage Club Scholarship in the Royal College of Music, the success- 
ful competitor —s as already stated, Master Carrodus, a son of 
the talented English violinist, himself a member of the club. Sir 
George Grove, who was present, personally complimented Mr 
Carrodus on the talent of his son, and in the course of the musical 
evening following the usual dinner, Master Carrodus, a upil of Mr 
Ww. L tt, gave sufficient proof of his musical ability to satisfy 
the appreciative audience present, 
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CONCERTS. 

Hicusury Pxiwyarmonic Socrery.—This Society gave its second 
concert of the season at the Highbury Atheneum on Monday, the 
2nd inst. The first part of the programme consisted of Niels Gade’s 
Crusaders, a cantata ager pe certain attractions to societies 
requiring complete works of short duration; its brevity certainly 
preventing fatigue to the performers, and inattention on the part of 
the audience. The music, though of pronounced merit, reaches 
neither to the intensity of declamatory fervour, nor approaches those 
indiscribable periods of beauty found in works of genius. The 
English translation of the words is at times rather lugubrious ; one 
sentence here quoted, put into the lips of Rinaldo whilst awaking 
from a dream, being a specimen of the incongruity generally per- 
vading : 

‘¢°Tis a call I used to hear 

That strikes mine ear the sounds among.” 
For this, of course, those participating in the performance at High- 
bury are not responsible, nor did the matter seem to trouble them, 
the business-like view taken in the execution of the music being 
plainly prominent with all engaged. The principal parts, Armida 
and Rinaldo, in the hands of Miss Clara Samuell and Mr Edward 
Lloyd, were rendered as well as opportunities allowed. Mr F, Ward 
took the remaining character of Peter the Hermit. A full band, led 
by Mr G. H. Betjemann, with a carefully balanced chorus, followed 
the concise conductorship of Dr J. F. Bridge. Selections from 
Gounod’s Faust, with other miscellaneous fragments, constituted the 
second part of the programme, amongst which were Herold’s over- 
ture to Zampa, the ‘* Spinning Song” from Wagner’s Flying Dutch- 
man, and violin solos by Mr G. H. Siieeune.— i. G. 

Hicusury PHILHARMONIC SocteEty (another account).—The second 
concert this season took place on Monday, Feb. 2, when the 
Atheneum was even more crowded than on the previous occasion, 
thus showing with what interest Londoners in this district take in 
their local institution of no mean standing. The first part of the 
programme was devoted to Niels Gade’s cantata, Zhe Crusaders, a 
work seldom heard in this country though full of merit. The three 
parts, named respectively ‘‘In the Desert,” ‘‘ Armida,” and 
‘*Towards Jerusalem,” requiring great care and judgment in the 
rendering, due to the many variations of accompaniment, and in 
several instances great delicacy of tone and execution, were per- 
formed by full band and chorus, conducted by Dr Bridge, who 
accomplished their task fairly well. The soloists, Miss Clara 
Samuell, Mr Edward Lloyd, and Mr Frank Ward, in the characters 
of Armida, Rinaldo, and Peter the Hermit, ably sustained their 
various parts. The second portion of the programme comprised a 
selection from Gounod’s Faust, including the cavatina, ‘Salve 
dimora,” sung by Mr E. Lloyd, with violin obbligato by Mr Gilbert 
H. Betjemann, this last artist also playing a ‘‘Nocturne” by 
Chopin, and Spanish Dance (‘‘ Zapatéado”) of Sarasate, these being 
perhaps the most popular pieces in the programme judging from the 
applause which deservedly greeted him at the conclusion. The two 
pieces selected represent widely different styles of playing, the tone 
and cantabile of the first being in high contrast to the ability and 
intricate execution of the latter. Mr Betjemann in each case proved 
himself to be an able exponent of the composer’s ideas, and a master 
of considerable technical skill on his instrument. The band in the 
Overture to Zampa, and ballet music from Faust, had a good 
opportunity of distinguishing itself, as did the chorus, in the finale 
to I'he Crusaders, the ‘‘Spinning Chorus” from The Flying Dutch- 
man, and ‘* Soldiers’ Chorus ” from aust, which brought a successful 
concert to a close.—W. A. J. 


Roya AMATEUR ORCHESTRAL Sociery.—The following was the 
programme of the first concert given this season (the thirteenth) by 
the above society at the Royal Albert Hall on Saturday evening, 
January 31st :— 

Symphony No. 1 (Kalliwoda) ; Song, ‘* With joy th’ impatient husband- 

man (Seasons) (Haydn) ; Ballet Music, Polyeucte (Gounod); Scena, ‘ Bel 
Raggio” (Semiramide) (Rossini); Overture, Guillawme Tell (Rossini) , 
Chorale with Variations (H. Smart) ; Grand March—Composed in honour of 
H.R.H. Prince Albert Victor of Wales, January 8th, 1885—(W. G. Cusins) ; 
Concerto Pianoforte (G Minor) (Mendelssohn); Song, ‘‘ Patria” (Mattei); 
Pizzicato for Strings, ‘‘ The Guitar” (German); Song, ‘‘ Nymphs and Shep- 
herds” (Purcell) ; Overture, La Siréne (Auber). 
Mr R. Watkin Mills and Mdlle Courtial were the vocalists, and Miss 
Richter the solo pianist, the executive capacity of the latter lady in 
Mendelssohn’s G Minor Concerto being warmly recognized. - Dr 
rian — at the organ, and Mr George Mount was the con- 
ductor.—J. S. 


WEsTBOURNE Park Free Concerts.—On Monday evening, Feb. 
2, an audience of about 1,500 persons “assisted” ‘at an excellent 
concert, the direction of which the committee wisely placed in the 





hands of Miss Josephine Agabeg. This courteous and _ talented 
artist was assisted by Mdme de Fonblanque, Miss Kate Flinn, Mr 
Gilbert Campbell (vocalists), and Mr Albert Casano (violin). If we 
say that the hard and fast rule with regard to encores which obtains 
at these concerts had to be relaxed for Mdme de Fonblanque’s 
rendering of ‘Our Last Waltz” (Molloy)—‘‘ When Daisies pied” 
substituted—her other selection being ‘Sunshine and Shadow ” 
(Wellings), both new songs ; that the same reception awaited Miss 
Flynn (a pupil of Mr Ganz’s Academy) for her singing of ‘‘The 
Nightingale’s trill” (Ganz) ; and that Mr Campbell, whose splendid 
voice quite filled the large building, had to respond to loud manifes- 
tations for ‘‘ The Friar of Orders Grey,” with ‘‘ The Vicar of Bray,” 
it will be quite understood that unanimous pleasure was the result of 
their efforts. Mr Casano (a pupil, we believe, of the West London 
College of Music) did credit to his alma mater, but he has still solid 
work in front of him if he would become master of his recondite 
instrument. His selections were ‘‘ Faust” (Alard), ‘*‘ Hungarian 
Dance” (Hausen), and ‘‘Scéne de Ballet” (De Beriot), the latter 
being by far his best performance. Miss Josephine Agabeg, besides 
accompanying all the songs, played with much power and expres- 
sion ‘‘ Rhapsodie Hongroise ” (Liszt), ‘‘ Romance” (Rubinstein), and 
‘‘Rigaudon” (Raff), all, be it observed, specimens of the higher 
development school. Be that as it may, the concert, taken as a 
whole, was of a high order, and gave unequivocal satisfaction.—J. 8. 

Miss PavLInE LéWENSTARK, an accomplished young pianist, 
gave a concert at Steinway Hall on Saturday evening, Jan. 3lst, 
assisted by Miss Beata Francis, Mdlle Delphine Le Brun, Mr 
Edward Levetus, and Mr Egbert Roberts, vocalists ; Herr Poznanski, 
violinist ; and Herr Charles Oberthiir, harpist. Besides these well- 
esteemed artists, Miss Lena Lowenstark, a youthful member of the 
concert-giver’s family, played a Rondo Brillante by Weber witha 
facility of execution and finished style that would have done 
honour to a veteran pianist. Miss Pauline Liwenstark showed her- 
self a genuine artist by her performance of the two last movements 
of Beethoven’s ‘‘ Kreutzer ” Sonata, the violin part being excellently 
rendered by Herr Poznanski, who subsequently showed versatility of 
talent by his interpretation of Prumé’s ‘‘ La Melancolie.” Miss 
Pauline Liwenstark’s solo pieces were Mendelssohn’s ‘*‘ Andante and 
Rondo Capriccioso,” Chopin’s Polonaise (Op. 53), and a clever 
Gavotte of her own composition—obtaining hearty and unanimous 
applause after each. Besides the pieces named, the clever pianist 
joined Sir Julius Benedict (who retains his fine tone and unerring 
execution) in the veteran knight’s admirable Fantasia, for two 
pianofortes, on themes from his renowned master’s opera, Der 
Freischiitz, both artists being re-called with acclamation at the con- 
clusion. Miss Liwenstark joined Herren Oberthiir and Poznanski 
in Sir Julius Benedict’s charming ‘‘ Romance” for pianoforte, harp, 
and violin, which won genuine admiration. Herr Oberthiir after- 
wards played his admired sketch for harp alone, ‘‘Clouds and Sun- 
shine,” which the audience would willingly have heard again, but 
the accomplished harpist only returned to the platform and bowed 
his acknowledgments. The singers were very successful, Miss 
Beata Francis winning golden opinions for her facile delivery of Sir 
Julius Benedict’s effective variations for the voice on the ‘‘ Carnival 
of Venice.” Mr Egbert Roberts’ fine bass voice was heard to 
advantage in the excerpt from Sir Julius Benedict’s opera, The 
Gipsy’s Warning (‘* Rage, thou angry storm”), and Verdi’s Hrnani 
(‘*Infelice ”). Mdlle Le Brun was immensely applauded after Carlo 
Ducci’s song, ‘‘ True Love,” and Denza’s ‘‘Golden Stars”; and 
Mdlle Liwenstark finished the concert by a brilliant performance of 
one of Liszt’s ‘‘ Rhapsodies Hongroise.” Sir Julius Benedict accom- 
panied all the songs in masterly style, and the hall was crowded by 
a delighted audience. 

A very successful entertainment was given on Tuesday evening at 
the Brompton Consumption Hospital, under the direction of Mr 
Walter Clifford. Sullivan’s amusing triumviretta, Cox and Boz, 
was played with the greatest animation by Mr Eric Lewis (John 
James Box), Mr Walter Clifford (James John Cox), and Mr Richard 
Temple (Serjeant Bouncer). The scenery was painted expressly for 
the hospital and generously presented to the charity by Mr Wilson 
Barrett. In the miscellaneous concert which followed, Mdme 
Osborne Williams sang charmingly in songs by Loder and Lee, Mr 
Walter Clifford had a boisterous encore for his rendering of 
Francesco Berger’s fine song, ‘‘ Hans Sachs,” and Mr F, Mervin 
delighted the audience with a recitation. 


Miss CarR MOSELEY, in connection with the Kyrle Society, gave 
a musical entertainment to the inmates of the Whitechapel Infirmary 
on Thursday evening, Jan. 29. The singers were Misses Roselli, 
Burdett, Grey, Stopford, Paget, and Mrs Grey, who were all 
rewarded with hearty applause for their kind assistance, Miss 
Roselli being specially favoured after the charming way in which she 
rendered ‘‘ Carrier John,” a new song by Mr Oldham entitled * His 
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Ship,” and “‘ Within a mile of Edinburgh town,” which she was called 
upon to repeat, substituting, however, ‘‘ Market Tide,” by Cotsford 
Dick. Mrs Moseley, a lady numbering some eighty years, recited 
with remarkable effect ‘‘A Tale of the American War,” by 
Pemberton, together with ‘‘The Well of St Keyne,” by Southey, 
receiving enthusiastic applause at the conclusion, and Miss Burdett 
had to repeat Carr Moseley’s song, ‘‘'The Carol of Hope.” The 
Infirmary Hall was prettily decorated with flags, and the audience 
were evidently highly gratified with the amusement afforded them. 
Thanks were returned on behalf of the guardians by the doctor to 
Miss Moseley and those assisting. 

Tue vocal and instrumental concert given at the schoolroom in 
Swanscombe Street, Barking Road, last Tuesday, was a very 
successful entertainment. Miss Kate Johnstone so delighted the 
audience with her rendering of Brinley Richards’ ‘‘ The Harper’s 
grave” and Francesco Berger’s ‘‘One, two, three,” that she was 
vociferously encored in each. Miss Sneddon in ‘‘ Break, break, 
break,” and ‘‘ Hard to please” was also much applauded. The other 
artists were Mr C. E. Green, Mr Miles Mole, and Miss Michie. 

A Musical and Dramatic Evening was given under the 
auspices of the Junior Literary Club at the Kilburn Town Hall on 
Saturday last, the 31st ult., in aid of the Penny Dinner Funds. The 
first part consisted of a concert in which Misses Frances Hipwell, 
Eva Lynn, and Spencer Jones, Lord W. Compton, Mr Frederic 
Wood, Signor Rizelli, and Mr Joseph Lynde appeared as vocalists ; 
M. Jules Koopman, violinist ; and Mr George Gear, pianist. After 
the concert an excellent performance of Dibdin’s Waterman was 
given, under the direction of Mr John Cross, who played Tom Tug ; 
Mr J. H. Stephenson, Robin; Mr A. G. Pritchard, Bundle; Mdme 
Kate Shelly, Mrs Bundle ; and Miss Emily Pritchard, Wilhelmina, 
A balance for the fund of upwards of eighty pounds was realised. 

A very good concert, in aid of the Christ Church Schools, took 
place at Westminster Town Hall, on Saturday evening, Jan. 24. 
Again several artists of note lent their valuable aid to charity. 
Always working for the same good purpose, two ladies (amateur), 
Mdme la Baronne de Pallandt, a very distinguished vocalist 
(soprano), and Mrs Poirez, a lady with a remarkably well-trained 
contralto voice, contributed to the enjoyment of the evening. The 
—— Baroness, among other vocal pieces, sang with great 
effect 
‘Nom de Marie.” The concert began with Henry Smart’s popular 
duet, ‘‘ When the wind blows in from the sea” (Miss Wray and Mr 
Parsons), and the evening’s entertainment concluded with Robert- 
son’s comedy, J'he Ladies’ Battle, the part of Gustave de Greignon 
being sustained by Capt. Fortescue Chapman, who acted also as 
stage-manager. Signor Badia and Herr Lehmeyer accompanied. 
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PROVINCIAL. 


Leicester.--Mr Harvey Liéhr’s Chamber Concerts continue to be 
—— on account of the thoroughly educational reputation 
they have gained. Last week a large audience assembled in the 
Museum Lecture Hall to hear the second of the third season of these 
concerts, and were more than gratified. The programme was again 
such as to attract musicians and instruct amateurs, and, at the same 
time—says a Leicester journal—sufficiently varied and popular in 
character to afford thorough enjoyment to less accomplished visitors. 
The vocalist was Mr Arthur Oswald. Mendelssohn’s Sonata in E 
flat, for pianoforte and clarinet, displayed the musicianly talent of 
Mr Henry Lazarus; and with the support accorded him by Mr 
Harvey Lohr, the introduction of this MS. composition to Leicester 
was rendered an affair of no little importance. It was most ably 
expounded ; the andante especially, justly described as a song with- 
out words, being interpreted with exquisite feeling and executive 
brilliance. Mozart’s Fantasia in C minor and the Sonata in the 
same key, for pianoforte alone, are regarded by Professor Macfarren 
as forming one work. ‘‘Great as is the merit,” he says, ‘ of his 
(Mozart’s) many pianoforte works, his Fantasia and Sonata in C 
minor will ever stand out, even from among them, as a composition 
of singular power; and it is remarkable as containing—most_par- 
ticularly in the last movement—a complete prototype of the peculiar 
style which modern critics distinguish as ‘ Beethovenish,’ and which, 
in the middle works of the great author of Fidelio, is recognized as 
his most salient characteristic.” It will be therefore judged that Mr 
Lohr did not set himself in this a light task, and the manner in 
which he performed it gained the heartiest recognition, it being 
evident that Mr Lohr had succeeded in strikingly manifesting the 
exalted poetic spirit in which the work was conceived. The 
audience evidently looked forward to Macfarren’s Fantasia, “ Tradi- 
tions of spe pee ” for clarinet and pianoforte, comprising the 
group of fine old melodies embodied by Shahapere, as being likely to 
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display the well-known talents of Mr Lazarus to most advantage. 
They were not disappointed, for Mr Lazarus alone could have given 
so charming an exposition. By Beethoven’s Sonata in A, Op. 47, for 
pianoforte and violin (with Mr Fletcher), a further and last example 
was given of Mr Lohr’s enterprise. The public are much indebted 
to Mr Lohr for maintaining such a high-class character in all his 
concerts, and will, no doubt, look forward with much interest and 
pleasure to the next. 

EpINBURGH.—The first of two concerts in aid of the Railway 
Guards’ Universal Friendly Society was given, before a crowded 
audience, on Friday night, January 30th, in the Music Hall. The 
society has now been in existence thirty-six years, and is doing an 
immensity of good among the many thousands of guards employed 
throughout the United Kingdom, who, for the small subscription of 
sixpence weekly, obtain all the benefits of a friendly society together 
with that of an accidental insurance company. The concert was a 
complete success in every way. An appropriate opening trio, “* Auld 
Lang Syne,” narrowly escaped an encore, and there were few of the 
artists who were not ‘‘ recalled” during the evening. The spirited 
performance of Miss Nettie Carpenter, the youthful violinist, together 
with her charming simplicity, added much to the effect of the several 
pieces played by her ; and her breadth of style and perfect fingering 
showed the command she has already gained over her instrument. 
Answering a vociferous encore to her last piece, she played ‘‘ Home, 
sweet home.” Miss Adelaide Mullen fairly made her mark, and her 
full, clear, sympathetic voice greatly pleased her hearers. Her 
‘Comin’ thro’ the rye” afforded special satisfaction, and, as an 
encore, she gave a song, by Harvey, composed for herself and Marie 
Roze, entitled ‘‘Thady and I.” The pleasing way in which Miss 
Ameris gave ‘* Willie’s gane” secured for her a hearty encore. The 
place of Mr Herbert Sims Reeves, unfortunately indisposed, was 
ably taken by Mr Henry Beaumont, who obtained an encore for 
‘*T'll sing thee songs of Araby.” With respect to Messrs Cecil and 
H. Traherne’s duet and solo singing it would be difficult to speak 
too highly, the sparkling effect given to their Italian songs being 
very charming. The arduous task at the pianoforte was undertaken 
by Mdme Mina Gould, she, as well as all the other artists, being 
strangers to Scotland. Mdme Gould’s light though firm touch, 
together with the musicianly way in which she followed the singers, 
was a feature in itself, and too much praise cannot be bestowed on 
her special talent. 

—_—o0— 
LONDON BALLAD CONCERTS. 

Mr John Boosey’s eighth concert (nineteenth season) was given 
on Wednesday evening at St James’s Hall, and notwithstanding 
the inclement weather, a large and enthusiastic audience welcomed 
their favourite singers and their favourite songs. Again Mdme 
Trebelli was the “guest,” singing in her well known charming 
style Gounod’s “ Quand tu chantes,” aided by Mdme Norman- 
Néruda in the violin obbdligato accompaniment, and as usual 
obtaining a hearty demand for its repetition, which, after some 
“ coquetry,” was granted; afterwards, Mdme Trebelli and Mdme 
Antoinette Sterling “blended” their voices in a very original 
duet by Blumenthal, set to words by Thomas Decker (1590), 
which gave genuine delight. Subsequently, Mdme Trebelli 
introduced a new song by Miss Fanny Puzzi, “ L’Indovina,” 
which, accompanied by the fair composer, was rapturously 
encored. Miss Mary Davies was in fine voice, singing two 
beautiful songs by the late Sterndale Bennett, “ Dawn, gentle 
flower” and “ Maydew,” with genuine expression. Mr Santley’s 
contributions were Tosti’s “ For ever and for ever” (encored) and 
a new song by Charles Marshall, “ ‘The Cumberland” (splendidly 
declaimed), founded on the event of the first encounter between a 
wooden man-of-war and an ironclad during the war between the 
Northern and Southern States of America, and the humorous 
Irish song, “Father O'Flynn,” (encored, but another song 
substituted). Mr Joseph Maas was in excellent voice. He gave 
Sullivan’s popular song, “ Once again,” and Balfe’s “Come into 
the garden, Maud” (encored), and Macfarren’s “My own, my 
guiding star.” Mdme Antoinette Sterling sang “ The ivory 
gate,” (Cotsford Dick), and Hullah’s “The Fishers” (encored). 
Miss Carlotta Elliott sang two charming songs by Cowen, 
“ Because” and “ Fantasia,” as well as “The river of years,” by 
Marzials; and Mr Maybrick, “Can it be true,” by Moir, and an 
old ballad, “The Mermaid.” Mdme Neruda’s solos were a 
“ Ballade and Polonaise” by Vieuxtemps, and Bazzini’s “Scherzo 
Fantastique” (encored). Mr Venables’ choir also assisted, and Mr 
Sidney ‘Naylor occupied the important post of accompanist, 
acquitting himself, as usual, like a thorough musician. 
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MR BRINLEY RICHARDS ON WELSH MUSIC. 


When Sir George Macfarren on Thursday evening, January 29th, 
at the rooms of the Society for the Encouragement of the Fine Arts, 
in Conduit Street, introduced Mr Brinley Richards to an overflowing 
audience, as a “ patriot,” he used no strained expression. Yet it is 
no less common than hard that a true patriot’s lot should be con- 
tumely from his unthinking fellow countrymen when he speaks the 
truth detrimentally, as they suppose, to his native land. Such has 
been the undeserved fate of the ardently patriotic musician who has 
achieved the rare honour of producing a veritable national anthem. 
It seems that Mr Richards has angered some of his unreasoning com- 
patriots by asserting that ancient Welsh airs, in common with all 
other folk-melody whatsoever, are pre-scientific. He denied the 
possibility of musical notation in Wales at a time when all other 
countries of the earth were ignorant of any such art; and it now 
turns out, on the best historical evidence, that he is right. In the 
course of his most interesting lecture, he quoted written and 
published words of the distinguished musician who filled the presi- 
dential chair—words proceeding from a trustful belief in the state- 
ments which indeed have passed for history during five centuries. 
The purpose of the lecture was to sweep away fallacies which have 
excited the ridicule of educated Welshmen as well as of all other 
nationalities ; among those absurd fictions being the preposterous 
claim on behalf of Wales that a musical development in the eleventh 
century existed among the Cymri as a quite exceptional phenomenon 
of popular culture. Fifteen years of labour and research have 
enabled Mr Brinley Richards, after hard contention, against much 
foolish prejudice, to disprove theories which had even misled men 
like Sir George Macfarren and Sir Gore Ouseley, and to clear the 
way for future historians. Calmly reviewing the past, by a iight 
which has been thrown on it by recent scholarship, Mr Richards 
lucidly demonstrated that the ancient and authentic chronicle of 
Caradoc, in the eleventh century, was, for some purpose, altered by 
the translators, who have actually interpolated passages without a 
single hint to guard their readers against error. Not that the 
exceedingly interesting discourse with which the lecturer held the 
attention of his appreciative audience was directed solely or in 
greater part to the demolition of absurdity. With the illustrative 
assistance of Miss Johnson, Miss Sneddon, Miss Price, and Mr Lucas 
Williams, he conveyed a pleasing and even enthusiastic impression 
of the genius of music in the Principality, and showed himself a true 
champion of its melodious fame. Welsh airs, ranging over epochs 
from the reign of Richard III. to a modern date, were given by the 
singers above named, and instrumentally by Mr Richards himself, 
the programme including ‘‘ Ffarwel Dai Llwyd,” “ Ar hyd y nos,” 
**Y Galon Drom,” and the spirited song, ‘‘Syr Harri Ddu,” or 
‘* Black Sir Harry,” as well as several compositions by the lecturer, 
and, as a final compliment to the chairman, the lively duet, ‘‘ Two 
Merry Gipsies.” In moving a vote of thanks to Mr Brinley 
Richards, Sir George Macfarren humorously said that the present 
is an age devoted to the destruction of popular belief. He was not 
too old to learn, and he would not have had Mr Richards alter one 
word of his able and convincing argument, which must have satisfied 
all present, as it had certainly satisfied him.--D. 7’. 
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MORE ABOUT IT.* 


Everybody knows that Creation was first designed in England. 
At the same time it is hardly necessary to warn amateurs against the 
following piece of nonsense which is going the rounds from a certain 
paper. That paper states that amongst the houses on the northern 
side of High Holborn demolished in clearing a site for the new First 
Avenue Hotel was 45, High Holborv. Mr C, H. Purday stated 
that calling one morning, some forty or more years ago, at his 
brother’s music shop, at this said 45, High Holborn, a fine-looking, 
hale old —- stepped in, and taking a chair at the counter, 
addressed him as follows: ‘‘I don’t suppose you know who I am.” 
On Mr Purday pleading ignorance, the elderly gentleman replied, 
‘My name is Bland. You see in me the first proprietor of this 
establishment. About forty years ago, having made up my mind 
that music could attain no higher degree of excellence or cultivation, 
and that it would lose more rapidly than it had gained favour, I 
resolved to dispose of this business and embark my capital in some 
other venture. I am now ninety years of age nearly.” Mr Bland 
went on to recount how he was the first to cross over into Germany 
to bring the celebrated Haydn to this country, and stated that it 
was at the very house in which they then were conversing that 
Haydn was domiciled for some while upon his arrival in England. 
Reaching Vienna, Mr Bland was introduced to Haydn whilst the 
latter was shaving. “Ah!” said the great musician, complaining 
that the process was by no means an easy one, “what would I not 
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give for a good pair of English razors? Why, I would give one of 
my best quartets for them!” ‘‘So,” said Mr Bland, “I hastened 
back to my hotel and returned with a pair of my own, with which 
he seemed greatly delighted, and at once handed me the quartet 
which I published by the name of the ‘Razor Quartet.’ He at the 
same time gave me a cantata named ‘O Nawos.’” “ My father,” Bland 
resumed, ‘‘ who was a music publisher at 75, St Paul’s Churchyard, 
having purchased the business of S. S. Thompson, in conjunction 
with Samuel Button (the eldest son of Mr Button, of Paternoster 
Row, the original publisher of the Baptist Magazine), was, during 
the period 1806-7, very intimate with Barthelemon.” Barthelemon 
was leader of the concerts of Salomon, who engaged Haydn to come 
over to England to compose the well-known symphonies, Nos. 1 to 
12, for his concerts; and these symphonies were designated the 
Salomon set. Haydn, during his sojourn in this country, was so 
struck with the performance of Handel’s Messiah, that he expressed 
to his friend Barthelemon his great desire to produce a work of a 
like kind. He asked him what subject he would recommend for an 
oratorio. Barthelemon rejoined, taking up his Bible, ‘‘ There ; take 
that,, and begin at the gems fe ”  « Barthelemon assured Mr 
Bland’s father,” said Purday, on the authority of Bland, ‘at this 
interview, that in this manner originated the idea of the composi- 
tion of the Creation.” } eRED 
‘‘Purday on the authority of Bland” is wrong in his dates, 
Creation was actually performed at Covent Garden, March 28, 1800 ; 
or six years before this conversation was alleged to have happened. 
The ‘book ” of Creation was compiled for Handel by a certain Mr 
Lidley, and Salomon, during Haydn’s visit to England, brought it 
to the composer’s notice. Haydn wrote it probably at Gumpendorff, 
near Vienna, in 1797-8. The German version is by Baron von 
Swieten, librarian to the Emperor, the same who engaged Mozart to 
write the additional accompaniments to Messiah.—London Figaro, 
January 17, 1885. 








Mpmr Monrigny-Riémaury, the renowned French pianist, 
achieved great a, tour in Germany and Austria, 
She played at Hamburgh, Frankfort, Cassel, Hanover, Halle, &c. 

Mr Watrer Bacue’s concert took place on Thursday evening at 
St James’s Hall. The programme consisted of Liszt’s works, com- 
prising his ‘‘ Rakéczy Marsch,” his Concerto for pianoforte and 
orchestra, his symphony to Dante’s Divina Commedia, a_ scene 
dramatique, ‘‘ Jeanne d’Arc au biicher,” sung by Mdlle Alice Barbi, 
an “Angelus,” arranged for stringed instruments, and a March 
from the oratorio, Christus. The audience was large and enthu- 
siastic, recalling Mr Bache three times after his performance of the 
Concerto. Further particulars next week. 

ImpERIAL THEATRE.—Miss De Witt’s new comedy drama, Guilty 
Shadows, has been duly licensed, and was announced to be produced 
at the Imperial Theatre, yesterday (Friday), February 6. Mrs 
Willoughby, who is suffering greatly from overwork—Lady Macbeth 
and Ophelia in one day being a strain no human being can stand 
with impunity—will rest at Monte Carlo during the run of Guilty 
Shadows, reappearing in March or April in a new play especially 
adapted for her from a novel of Mrs Edwards, by permission of the 
authoress. The play is already licensed. Mr St Maur has nearly 
concluded arrangements for the purchase of a farcial comedy by an 
American author, and a strong drama by a well-known English 
playwright. We understand that the receipts of the Imperial 
Theatre have increased, on an average, £20 a week since Mr St Maur 
took management, and that the only fee now permitted in the 
theatre is the ordinary one for programmes. The cloak room and 
‘‘harpy system ” is wholly eradicated.—Communicated. 

Tue STATE AND THE STAGE IN France.—The report of the 
estimates for the Fine Arts Department in the French Budget 
contains some interesting information as to the National Conserva- 
toire de Musique et de Sidenation, which may be regarded as a 
training school for the lyric and dramatic stage. The Conservatoire, 
which receives an annual subsidy of £10,252, has at the present 
time 670 pupils (of whom 377 are male, and 293 female), who have 
all been admitted after examination, and 200 outside students. 
Twenty-one of the singers at the Grand Opéra, and as many at the 
Opéra Comique, were trained at the Conservatoire, while of the 
actors at the Comédie Francaise 18 sociétaires, out of 21, and 25 
pensionnaires, out of 25, were pupils there. Twenty of the actors 
at the Odéon are old pupils of the Conservatoire, and the compiler of 
the report expresses a hope that an amendment for the reduction of 
the subsidy will not, therefore, be accepted by the Senate. The 
report of the Fine Arts Department goes on to describe the result of 
giving popular representations at reduced prices in the subsidized 
theatres, and describes it as so satisfactory that the number of them 
. to be increased at the Grand Opéra and the Comédie Frangaise.— 
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TAMPERINGS WITH SHAKSPERE. 


The following inieresting letter on this subject has been 
addressed by the eminent dramatic critic, Mr Moy Thomas, to 
the editor of the St James's Gazette :— 

Sir,—Tamperings with the text of Shakspere are, of course, in- 
defensible ; but there is, nevertheless, a great deal more to be said 
in the way of excuse for Mrs Kendal’s interpolation of the Cuckoo 
Song in As You Like Jt than your correspondent, ‘‘A Reader of 
Shakspere,” seems to be aware of. The sin of transferring a song 
from one play to another clearly differs greatly in degree from the 
offences of Cibber, Charles Johnson, and like manipulators of the 
poet's works. The song is at least Shakspere’s, and its intrinsic 
beauty is even enhanced by the lovely old setting by Dr Arne. 
Long-established custom, moreover—rarely broken save by Rosa- 
linds who cannot sing—has countenanced the introduction of this 
song, which by general consent is sung by Mrs Kendal to perfection. 
The notion that an Orlando who failed to recognize his Rosalind, 
either by her face or her speaking voice, must necessarily have dis- 
covered her identity at once if she had sung a song which he could 
never have heard her sing before, seems more fanciful than real. 

But your correspondent has a special objection to the Cuckoo Song 
being ‘‘put into Rosalind’s mouth.” ‘‘ Anything (he tells us) more 
discordant with the tone of Rosalind’s mind than the motif of that 
song could scarcely be conceived.” This, of course, refers to its 
merry allusions to conjugal infidelity. I am sorry to disturb your 
correspondent’s ideal of Rosalind ; but it is certain that it has not 
been derived from any very careful study of the play. Whether 
this witty young lady was capable of referring to this subject, so 
shocking to our modern feelings, is a question which Shakspere 
himself has settled in the affirmative beyond all possibility of dispute, 
as will be seen at once upon turning to the dialogue between Rosa- 
lind and Orlando in the Rest scene of the fourth act. It is worth 
noting that Hazlitt, in noticing the Rosalinds of his time, more than 
once hestows praise upon their singing of the Cuckoo Song; while 
in no instance does he seem to have thought it worth while to 
censure the “interpolation.” Of Miss Boyle -as Rosalind, for 
example, he says, ‘*‘ We must not forget her Cuckoo Song ; indeed, 
we could not if we would. The tone and manner in which she 
repeated the word ‘ cuckoo !’ was as arch and provoking as possible, 
and seemed to grow more saucy every time by the repetition ; but 
still, though it hovered very near them, it was restrained from 
passing the limits of delicacy and propriety.” It is clear that this 
acute critic and diligent student of Shakspere saw at least no special 
impropriety in the fact that the Cuckoo Song was “put into Rosa- 
lind’s mouth,”—I am, Sir, your obedient servant, 

February 3rd. Moy Tuomas. 
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EXCERPTS FROM PARKE’S MUSICAL MEMOIRS. 
Excerpt No. 77. 
(Continued from page 38.) 
1824. 

A new opera, called Philandering, or the Rose Queen, was produced 
at Drury Lane Theatre on the 14th of January. In this piece the 
eliorts of Braham, Miss Stephens, and Mdme Vestris, were highly 
successful, The music in general is creditable to the talent of Mr 
Horn, its composer, This piece was given out for repetition amidst 
tuimuituous applause. Without meaning to detract from its merits, 
It may be observed that the publie cannot well judge of the real 
Success of a new piece by the approbation it obtains on the first 
night, for amongst various modes secretly adopted to secure it 
passing that ordeal, I have known the whole of the firemen attached 
to certain offices to be placed in the gallery, not according to their 
usual practice of throwing cold water on what was going on, but to 
bestow their indiscriminate applause, in conformity with the 
principle of the vulgar adage, “ ae throw much dirt, some of it 
will stick.” A new opera, called Native Land, or the Return from 
Suvery, was produced at Covent Garden Theatre on the 18th of 
February, The music was composed and selected from Rossini by 
Bishop. In this opera Sinclair sang the whole of his airs with great 
effect, though there was a great want of variety in his cadences. 
Miss Paton executed two airs by Rossini, one a bravura, in a style 
of uncommon ability. She also sang a plaintive air, by Bishop, 
admirably accompanied on the harp by herself. The music through- 
out is of a very superior description, and was universally applauded. 
_At the last rehearsal of the revived old comedy, A Woman never 
Vexed, or the Widow of Cornhill, brought out at Covent Garden 
this season, 1824, in the scene in the fifth act, where the procession 
on the Lord Mayor’s day takes place, Farley, who had the direction 
of it, observing that the trumpets which preceded the chief magis- 
trate of the city were not in tune, exclaimed : ‘ Those trumpets will 





never do ; they are horribly out of tune!” To which the principal 
trumpeter replied, ‘‘Sir, we played out of tune on purpose, to 
make it in character, for who ever heard of music being in tune at 
Lord Mayor’s show?” The music for Lord Mayor’s day is provided 
by those persons who hold the purchased places, called city-waits, 
each of which cost from a hundred to a hundred and ten pounds, and 
produce about thirteen or fourteen poundsa year, besides perquisites 
and patronage. Many years ago I knew one of those waits, a Mr 
Jenkins, commonly called fat Jenkins. This man, who played the 
trumpet at Drury Lane Theatre in Garrick’s time, provided the 
musicians, if so they may be called, on Lord Mayor's day, for one of 
the city companies ; and being by virtue of his office entitled to a 
share of the viands which at the dinner had not been wholly con- 
sumed, he, when about to return to his home at night, had a sedan 
chair procured for him, which, after having stuffed with parts of 
turkeys, tongues, fowls, and bottles of wine, he got into himself. 
When the chairmen had reached the top of Pudding lane the bottom 
of the chair, unable longer to endure the pressure, gave way, and 
out tumbled the remains of turkeys, tongues, fowls, bottles of wine, 
and fat Mr Jenkins ! to the vast amusement of many of the holiday 
folks, who, taking advantage of the disaster, one fellow hopped off 
with the leg of a turkey, another flew away with a wing, whilst the 
women monopolized the tongues! The reiterated shouts of these 
people brought up the watchmen, one of whom, whilst assisting to 
deliver the forlorn Mr Jenkins from under the chair, said, slipping 
half a boiled fowl into his pocket, ‘‘ This chair is too full!” ‘‘ Ay,” 
said another, who knew Mr Jenkins, ‘ but it would have gone safe 
enough if they had not put in that heavy wait!” (weight). 

Weber’s celebrated opera, called Der Freischiitz, or the Seventh 
Bullet, was brought out at the English Operahouse, for the first time 
in this country, on the 22nd of July in this year. The music of this 
opera is such a continued display of science, taste, and melody, as to 
justify any praises bestowed on it. The overture embraces most of 
the subjects of the airs in the opera, ingeniously interwoven with 
each other, and is quite original; the grandeur of some passages, 
and the finely contrasted simplicity of others, produced an effect 
which was irresistible. It was vehemently encored. The whole of 
this opera went off with unqualified approbation, and was performed 
with undiminished attraction thirty-six consecutive nights. The 
public were indebted to Mr Arnold, —— of this theatre, for its 
introduction into England. Der Freischiitz was produced with 
alterations at Covent Garden Theatre on the 15th of October. It 
found an able representative of the principal female character in Miss 
Paton. In the fine scena in the second act she sang with the utmost 
feeling and taste, and stamped herself the first English singer of the 
day. The same opera was brought out, with further alterations, at 
Drury Lane Theatre, on the 10th of November, with great success. 

Quick, commonly called little Quick, a former celebrated comedian 
of Covent Garden Theatre, retired from the stage about the year 
1796. Afterwards, however, he acted occasionally for a few nights 
at some of the provincial theatres. During a summer trip I made to 
Margate several years after Quick had retired, I went to the theatre 
there to see him perform one of his former popular characters in 
comedy, when his representation of it exhibited less of the Quick 
than the dead! In fact, Quick having been a long time detached 
from the London theatres, had not marked the revolution which had 
taken place, and had entirely changed the style of acting, giving, 
like an improved style in dress, a grace and smartness not 
witnessed in former times : 

‘« Fashion in every thing bears sovereign sway, 
And bags and periwigs have each their day.” 


His performance reminded me of an old-fashioned coat, which, though 
composed of good stuff, displayed a great redundancy of skirts and 
sleeves. Quick, who is still every inch an actor, owing to the 
salubrious air of Islington, perhaps, is now living, and is more than 
eighty years old. Asa man, he is much respected ; and although 
Methodism so much prevails in that vicinity of London, he sticks 
fast to the Established Church. By the bye, a word or two on the 
Methodists. It is not difficult to account for the vast increase of 
that sect of dissenters, who seem to promise hereafter to outnumber 
the members of the Church of England. The proselytes they make 
would appear surprising, did we not know by what means they were 
effected. Their leading preachers, and others who follow their 
example, go into the houses of the poorer sort of persons, and when 
they are sick, or are suffering under privations during an inclement 
season, present to them tickets for bread, meat, and coals, which 
they take to the different tradesmen, who are thereby authorised to 
supply them. They have schools, where boys and girls are not only 
instructed gratis, but are annually clothed, and at a proper season 
are apprenticed with a respectable fee ; and so devote are they to 
their tenets, that even the ladies, young and beautiful, go about 
from house to house to distribute bounties and to collect weekly 
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subscriptions, as low as twopence, for Bibles, &c., which are delivered 
to those who subscribe at half the usual price. Is it then matter of 
wonder that they should make so many converts, their charities and 
their cant being addressed to the labouring poor and their children, 
who are so greatly benefitted by their benevolences that they would 
consider themselves wanting in gratitude were they not to embrace 
their mode of worship ? Fiow: however, known instances where 
some churchmen of infamous character have, by hypocritically 
affecting to fall into their opinions, been loaded with favours, and 
the blind zeal of these sectarians has carried them so far, that when 
even made acquainted with their enormities, they have offered 
excuses for them, in consequence of their having apparently 
abandoned the Established Church, by occasionally presenting them- 
sélves at the Methodistical chapel. If the views of these sectarians, 
as many assert, are directed by hypocrisy or ostentation, or any 
other feeling not of a criminal nature, we should not, while we 
admire the effect, be too nice in scrutinizing the cause. I have thus 
far digressed because I have lately had opportunities of witnessing 
their efforts ; and while I observe the great extension of that sect, I 
lament that it is not checked by counter liberalities on the part of 
the members of the Established Church, who, wrapped in their 
dignified security, may, from the thinness of their congregations, find 
hereafter that the large sums of money which have been expended in 
erecting new churches might have been applied to more beneficial 
purposes, I will, however, return to the former subject. We say, 
‘‘ once a captain always a captain,” and we might add, ‘‘ once an 
actor always an actor,” for by the words which issue from the mouth 
of an actor, his calling is as clearly identified as is the barber’s by 
the curling irons, the half of which are seen out of his pocket. 
Amongst other persons of respectability who occasionally called on 
Quick, was the rector of the parish in which he resides. During one 
of the morning visits of the latter, the conversation turning on the 
Church, the reverend gentleman observed, that on the ensuing 
Sunday he should preach the sermon. On this Quick, thinking he 
would pay the rector a supreme compliment, though it proved other- 
wise, in the true Thespian style exclaimed, ‘‘ Ay, then no doubt we 
shall see a Garrick !” 
(To be continued. ) 


——_O—— 


WAIES. 

BrvssELs (From a correspondent ).—Mr Joseph Maas, the English 
tenor, appeared for the first time before the Brussels public, on 
Sunday afternoon, at the second concert of the Conservatoire Royal 
de Musique, given expressly in commemoration of the bi-centennial 
anniversary of the births of John Sebastian Bach and George 
Frederick Handel. I have only leisure to tell you now that his 
success was all his friends and admirers in England could possibly 
have wished. He was unanimously pee and recalled after 
each of his pieces ; was sent for by Her Majesty the Queen, who 
complimented him in the most gracious manner ; received congratu- 
lations on all sides, and, in short, may be said to have won the 
freedom of the thoroughly musical capital of Belgium. Particulars 
be transmitted to the office of the Musical World forthwith.— 

i 

Lohengrin is in rehearsal at the Teatro Regio, Turin. 

Emilia Ambre has published a book called Une ‘* Diva.” 

The Theatre Royal, Munich, is now lighted by electricity. 

Schréder-Hanfstiingl left New York for Europe on the 17th ult. 

Pasdeloup with his Orchestra is giving concerts at Monte Carlo. 

Fursch-Madi has been singing with success in Philadelphia, U.S. 
Mi Monument to Nicolo Piccinni will shortly be inaugurated at 

ri. 

A. de Vroye, the well-known flautist, has returned from Leipsic 
to Paris. 

The baritone, Joseph Beck, leaves the Frankfort Operahouse on 
the 3lst August. 

The season was inaugurated with Les Huguenots at the Teatro 
Bellini, Palermo. 

Angelo Ferrari, manager of the Scala, has returned from South 
America to Milan. 

Among the artists at a recent concert in Genoa was Sivori, the 
celebrated violinist. 

Dr Damrosch will probably visit Boston, U.S., with his German 
Opera Company in April. 

A new periodical, Te Dramatic and Musical Standard, has been 
started in Philadelphia, U.S, 

Marie Geistinger has been playing at the Residenztheater, Dresden, 
and drawing crowded houses, 

Max Bruch’s Odysseus was one of the works performed at the third 
Subscription Concert, Barmen. 





Antonie Schliiger has been re-engaged at the Imperial Operahouse, 
Vienna, up to the end of 1889. d ; 

Accounts from Barcelona state that Tremelli has made a great hit 
as Arsace in Rossini’s Semiramide. ) 

Eustache Vérat, once a as a writer, composer and 
singer, has died at Neuilly, aged 93. ; 

k new operetta, ones s Cokes, music by Nino Rebora, is in 
preparation at the Teatro Alfieri, Turin. . ; 

The Allgemeines Deutsches Siingerfest, or Vocal Festival of All 
Germany, will be held this year in Vienna. 

The first performance of Villate’s new opera, Baldassare, was fixed 
for the 3rd inst. at the Teatro Real, Madrid. ‘ : 

Frederick Archer gave, on the 19th ult., the first of a series of six 
Organ Recitals at Chickering Hall, New York. : 

Theodore Thomas will shortly commence a series of Popular 
Orchestral Concerts at low prices in New York. | 

Mr E. Jakobowsky is writing a comic opera to a libretto, the joint 
production of Messrs H. Paulton and A. Murray. 

Balthazar, a ‘‘Grand Lyrical Scene,” music by M. Alexandre 
Guilmant, has been successfully performed at Angiers. 

Nessler’s 7'rompeter von Stikkingen, with Herr Gura in the title- 
part, has been well received at the Theatre Royal, Munich, ; 

In consequence of rather serious indisposition, Amalie Joachim 
has been compelled temporarily to suspend her concert tour. 

From the 15th May to the 15th September, Bilse and his cele- 
brated Berlin Orchestra will give concerts in St Petersburgh. 

The company of the Paris Thédtre du Palais Royal will give in 
April a series of performances at the Teatro de la Zarzuela, Madrid. 

Frederick Archer recently opened a new organ built by Hilborne 
L. Roosevelt for the University Place Presbyterian Church, New 
York. 

A new Symphony, Hin 7'ag in Florenz, by W. Freudenberg, was 
performed at the last Symphony Concert of the Town Band, 
Mayence. 

Mdme Meysenheim, of the Theatre in Carlsruhe, has been engaged 
for ten years at the Theatre Royal, Munich, to which she previously 
belonged. 

Thore is a talk of giving Hamlet, with Cocetova, at the Teatro 
Real, Madrid, and of following it up with Maria di Rohan and Don 
Pasquale. 

yey three-act operetta, Die Brieftaube, music by Carl Stix, has 
been produced at the Klagenfurt Stadttheater, where the composer 
is conductor, 

Nachbaur, of the Theatre Royal, Munich, has been granted five 
months’ leave, most of which he intends devoting to a professional 
tour in America. 

Teresina Tua, the violinist, was so successful on her first 
Scandinavian tour, that she has organized a second, to consist of 
twenty concerts. 

Mr A. G. Pritchard has been engaged to give his Musical and 
Mimical Entertainment daily at the Alexandra Palace International 
Exhibition, 1885. 

Christian Robert Pfretzscher, organist of the Kreuzkirche, and 
musical director at the Flechter Seminary for Preceptors, Dresden, 
died on the 19th ult. 

Augusto Rotoli, of Rome, has accepted the directorship of the 
Academy of Music, Boston, U.S., and will leave in August for his 
new sphere of action. 

Bianca-Bianchi is re-engaged at the Imperial Operahouse, Vienna, 
till 1888. She will sing every season thirty nights between Doc. Ist 
and the end of April. 

Handel’s Judas Maccabeus, with additional instrumentation by C. 
Miiller, was given on the 2nd inst. by the St Cecilia Association, 
Frankfort-on-the-Maine. 

Alaimo da Lentini, a new five-act ‘‘lyric drama,” music by Dr 
Angelo Bottagisio, has been produced, but with only scant success, 
at the Teatro Fraschini, Pavia. 

Meyerbeer’s Prophéte was given lately at the Stadttheater, Nurem- 
berg, with the Coronation Procession cut out, the Coronation March 
being performed between the acts. 

Musical matters are very quiet in Boston, U.S. There is a notice- 
able decrease in the number of concerts given this season compared 
with last year and the year before. 

A new Symphony by J. Major, a young pupil of Robert Volkmann’s, 
was successfully performed at the last concert given by the Associa- 
tion of the Friends of Music, Pesth. 

The title of Royal Prussian Musical Director has been conferred on 
Reinold Fleischer, organist and precentor at the principal church, 
and director of the Singakademie, Gorlitz. 

The financial situation of German Opera in Rotterdam is not 
satisfactory, and, unless 15,000 florins are added to the capital already 
subscribed, the enterprise will be abandoned, 








Feb. 7, 1885.] 


THE MUSICAL WORLD. 


95 





The new opera, Antonio und Cleopatra, in four acts and a postlude, 
music by Count F. G. Wittgenstein, is to be produced at the Imperial 
Operahouse, Vienna, before the end of the present season. 

St Petersburgh is anxiously awaiting the arrival of an American 
pianist, who announces that, by the aid of electricity, he will play 
twelve pianos simultaneously. (Twelve hundred.—Dr Blidge.) 

imma Abbot is said to have told a representative of the San 
Francisco Chronicle that she is engaged for 1886 at the Paris Grand 
Opera, and then by M. Carvalho for a three years’ tour in Europe. 

A concert given at the Metropolitan Operahouse, New York, for 
the benefit of Messrs Barton Key and McVicker, who lost their 
fortune in the Milan Opera Company, was a great artistic and financial 
success. 

While a common subject of lamentation in Italy now is the 
scarcity of tenors there, the Paris Opéra-Comique boasts of no less 
than eight : Talazac, Degenne, Mauras, Mouliérat, Bertin, Herbert, 
Muratet, and Lubert. 

A new infant phenomenon has cropped up in Verona ; his name is 
Zinetti ; his age, ten ; he is said to play the piano like Essipoff or 
Sophie Menter, and to compose like Verdi. (Also to fiddie like 
Néruda.—Dr Blidge.) 

Two new operas will ere long be produced in Florence; one, 
Maria, with music by a lady, Irene Morpurgo, at the Teatro Salvini, 
the other, Bianca, with music by a young composer named_Tasca, at 
the Teatro della Pergola. 5 

Despite the hostility openly manifested by the subscribers of the 
Teatro San Carlo, Naples, against Carmen, previous to its produc- 
tion, Bizet’s work achieved a perfect triumph, the general public 
applauding it enthusiastically. 

The Heckmann string quartet party from Cologne, consisting of 
Herren R. Heckmann, O. Forberg, T. Allekotte, and R. Bellmann, 
who have made themselves popular in Germany, announce their 
intention of coming to London for the ensuing season. 

The first prize offered by the Quartet Society, Bologna, for the 
best Trio for Piano, Violin, and Violoncello, has been awarded to 
Adolfo Crescentini, of the town abovenamed, while Sig. Giulio Ricordi, 
of the well-known Milan publishing firm, has been ‘‘ honourably 
mentioned.” 

Edmund Shueker, harpist at the Leipsic Gewandhaus, gave a 
concert in Zwickau, when besides taking part, with much applause, 
in the Harp Concerto dedicated to him by Carl Reinecke, he played 
two solo pieces, ‘“‘Les Adieux,” by Felix Godefroid, and a ‘‘Serenade,” 
by Moszkowski. 

Parts.—The revival of Hamlet, on Monday evening, was most 
noteworthy for the remarkable perfection with which the two chief 
characters were impersonated. Mdme Fidés Devries, who re- 
appeared some days ago after a prolonged absence from the stage as 
the Marguerite of Gounod’s Faust, found in the réle of Opheliaa part 
far better suited to display her rare gifts to the most eminent advan- 
tage. She is a true artist jusqu’au bout des ongles, and in the trio of 
the third act she invested Ophelia’s appeal to Hamlet with such 
significance and expression as evoked a burst of spontaneous 
applause. But it was in the scene of madness that the singer most 
fully exhibited all the resources of her art. Not merely was her 
vocalization beyond reproach, but her acting was quite up to the 
same high level ; while her whole rendering of the long and trying 
scena was instinct with poetic insight. There has certainly been 
since Mdme Christine Nilsson no such Ophelia on the lyric stage. 
M. Lassalle has sv much elaborated and refined his performance of 
Hamlet that his singing and acting are now on a par with his voice. 
No higher praise can be given, for there is at this moment no bari- 
tone to be compared for mellow richness and sonority to his. ‘Ihe 
subordinate singers left much to be desired, but the charming scene 
of Ophelia’s madness was graced by the delicate dancing of Malle 
Subra, and of the best-drilled ballet in Europe.—-C. C. 
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Composed or Arranged by Price 
1. Dulcedomum. §.A.T.B, ... _—= ee Sir G. A. Macfarren Id. 
2. Down among the dead men. 8.A.T.B. %” 1d. 
3. The girl I’ve left behind me, 8.A.T.B. ” ld. 
4. British Grenadiers. 8.A.T.B.  .. 0. | ow - 2d. 
5. Long live England’s future Queen, §8,A.T.B. Dr. Rimbault 2d. 
6. My task is ended (Song and Chorus). A.T.B.B. we = eae Balfe 4d. 
7. Thus spake one summer's day, 8.A.T. aa ... Abt 2d. 
8. Soldiers’ Chorus. T.T.B.B, aa Gounod 4d. 
9. The Kermesse (Scene from Faust) az “a pee pe 6d. 
10. Up, quit thy bower. 8.A.T.B. ... + «es» Brinley Richards 4d. 
ll. Maidens, never go a-wooing. 8.8.T.T.B. ose Sir G@. A. Macfarren 2d. 
12. Faggot-binders’ Chorus _... pia s coe eee en Gounod 4d. 
13. Sylvan Hours (for six female voices) ... a . Joseph Robinson 6d. 
14, The Gipsy Chorus an es eco ae « a ... Balfe 4d. 
ee.) a ee woo, cee ~=—sAFcadelt, 1d. 
16. Hark! the herald angels sing. 8.A.T.B. Mendelssohn 1d. 
17. England a (Solo and Chorus). 8,A.1T.B. Sir J. Benedict 2d. 
18. The Shepherd’s Sabbath Day. 8.A.T.B. J.L. Hatton 2d, 
19. Thoughts of Childhood. 8.A.T.B. wen Henry Smart 2d. 
20. Spring’s Return, 8.A.T.B. coe one ow pe 2d. 
21. Anold Church Song. S.A.T.B... 0 on ” 2d. 
22. Sabbath Bells. 8.A.T.B. ... pe sd ‘si ee 2d. 
23. Serenade. 8.A.T.B.... on a 2d, 
24, Cold Autumn wind. 8.A.T.B. ea 2d, 
25. Orpheus with his lute. 58.8.8. Bennett Gilbert 2d. 
26. Lullaby. 8.4.4. ... ea ‘a a <n da ad ld. 
27. This is my own, my native land. 8.A.7T.B. ... Sir G. 4. Macfarren 1d, 
28. March of the Men of Harlech. 8,A.T.B. we Dr Rimbault 2d, 
29. God save the Queen. 8.A.T.B. ... ‘nit a ld, 
30. Rule, Britannia. 8.A.T.B. os ld. 
31. The Retreat. T.T.B.B._... . L. de Rille 2d. 
32. Lo! morn is breaking. 8.5.8. a . Cherubini 2d. 
33. Weare spirits, 8.8.3. ‘ae aa ‘on Sir G. A, Macfarren 4d. 
34. Market Chorus (Masaniello). 8.A.T.B.... aaa es Auber 4d, 
35. The Prayer (Masaniello), S.A.T.B. ... Pr 1d, 
36. The Water Sprites. §.A.T.B. ... Kiicken 2d, 
37. Eve’s glittering star. S.A.T.B. ... Pa 2d. 
38. When first the primrose. 8.A.T.B. “a 2d. 
39. Odewdrop bright. S.A.T.B. .. a a 1d. 
40. Sanctugfrom the Messe Solennelle, §.A.T.B.... Rossini 4d. 
1. Nine Kyries, Ancient and Modern a aie. edge ee) ae 
42, Sunof mysoul. S8.A.T.B.... aa i ... Brinley Richards 2d. 
43, “T'was fancy and the ocean’s spray. §8.A.T.B.... .  @.A. Osborne 2d. 
44, A Prayer for those at Sea. 8.A.1T.B.... et UR on ad. 
45. O Thou, Whose power (Prayer from Mosé in Egitto) he Rossini 2d. 
46, The Guard on the Rhine. S.A.T.B.... jaa SirG. A. Macfarren 1d. 
47. The German Fatherland. 8.A.T.B.... “aa om ld, 
48. The Lord is my Shepherd (Quartet). 8.A.T.B. G. A. Osborne 2d. 
49, Te Deum in F... i tae ‘ Jackson 2d, 
50. Te Deum in F... pe ‘an Nares 2d. 
51. Charity (La Carita). 8.8.8. aid Rossini 4d. 
52. Cordelia, A.T.T.B. ... isa G. A. Osborne 4d, 
53. Iknow. 8.A.T.B. ... ‘ue axe ae Walter Hay 2d. 
54. Chorus of Handmaidens (from /ri/olin) A. Randegger 4d. 
55, The Offertory Sentences “<a Edmund Rogers 4d. 
56. The Red-Cross Knight i ... Dr Calleott 2d. 
57. The Chough and Crow . Sir H. R. Bishop 3d. 
58. The‘‘Carnovale” ... _ ... pe aa Rossini 2d, 
59, Softly falls the moonlight ... . Edmund Rogers 4d, 
60. Air by Himmel ae Henry Leslie 2d, 
61. Offertory Sentences ... ‘ a E. Sauerbrey 42. 
62. The Resurrection... aes ees . an C. Villiers Stanford sa, 
63. Our Boys. New Patriotic Song ... H. J. Byron and W. M. Lutz 4c, 
64, The Men of Wales ... “ ae ...  « Brinley Richards 2a, 
65. Dame Durden... ae oo eee ia. dan! 
66, A little farm well till aa ee «< ... Hook id, 
67. There was a simple maiden eco Sir G. A. Macfarren 1d, 
68. Fair Hebe ian (ae an we ea “a »» ld, 
69. Once I loved a maiden fair asd aa. “aan ” ld. 
70. Thejovial Manof Kent .. «w. .. «+ ” id, 
71. The Oak and the Ash ma ” ld. 
72. Heart of Oak ... os ‘ —— ld, 
73. Come to the sunset tr W. A. Phillpott 4d, 
74. May. S.A.T.B. a Gee Pe yy, - .s W.F. Banks 2d. 
75. Pure, lovely innocence (Ji Re di Lahore), Chorus for female 
voices Agee rem! 
76. ALoveldyl. S.A.T.B._ ... .. E.R. Terry 2d, 
77. Hail tothe woods. A.T.T.B. ..  d. Yarwood 2d, 
78. Near the town of Taunton Dean ... Thomas J. Dudeney 2d, 
79. Our merry boys at sea see aa, taal + «J. Yarwood 2d, 
80. Christ is risen (Easter Anthem). S8.A.T.B. .. — .-- poe. Berlioz 3d. 
81. When the sun sets o’er the mountains (/! Demonio)... A. Rubinstein 3d, 
82. Hymn of Nature tesa ses te este eee, Beethoven 3d, 
&3. Michaelmas Day (Humorous Part-Songs, No. 1) W. Maynard 4d. 
84. Sporting Notes (Humorous Part-Songs, No. 2) ” 4d. 
85. Austrian National Hymn ... 6 eee eee, tee nee Haydn 4d, 
86. A May Carol. 8.8.C. cian. tae ... Joseph Robinson 4d, 
87. The bright-hair'd Morn. A.T.T.B. Theodor L. Clemens 34d. 
88. Oh, Rest (Velleda) 2 ona sia C. H. Lenepveu 4d. 
89. Love reigneth overall, T.T.B.B. C. G. Elsisser 6d. 
90. Joy Waltz. T.T.B.B. Son lee | ae ‘sin = 6d. 
91. The Star of Bethlehem (Christmas Caro!) Theodor L. Clemens 24, 
92. Busy, Curious, Thirsty Fly. T.A.T.B. a 3d. 
? . Felix W. Morley 2d. 


98. Love wakes and weeps... ‘ 
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